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INTRODUCTION

Course convenors

e  650-1550 / MPhil (Medieval): Professor Marion Turner, Professor Nick Perkins

e 1550-1700: Professor Joe Moshenska, Professor Bart van Es

e 1700-1830: Professor Ros Ballaster, Professor Nicholas Halmi

e 1830-1914: Professor Helen Small, Professor Stefano Evangelista

e  1900-Present: Professor Michael Whitworth, Professor Peter Boxall

e English and American Studies: Professor Nicholas Gaskill, Professor Nicole King

e  World Literatures in English: Professor Will Ghosh, Professor Pablo Mukherjee (MT), Professor
Malachi Mcintosh (HT and TT)

Post-doc mentors

In addition to the programme-convenors, each MSt strand will also have a dedicated postdoctoral (academic)
mentor, who will support the formal work of the convenors. The role of the mentor is to help foster a sense of
group identity and cohesion; to establish an informal space for group interaction; to contribute to the
academic mentoring and professional development of the students during the course; to help trouble-shoot
and generally to help students navigate sources of information, etc. Students are encouraged to approach the
mentors over the academic year for advice and guidance. You will meet the postdoctoral mentor for your
strand at the Graduate Induction at the beginning of Michaelmas Term.

Course outline

The course consists of four components, outlined briefly below; for further detail, you should consult the
strand-specific descriptions. The MSt/MPhil Handbook will be circulated before the beginning of term and will
provide further important information needed once you begin your course.

In every strand, attendance is compulsory. If you are unable to attend a class or seminar because of illness or

other emergency, please let your course convenors know. Non-attendance without good cause may trigger
formal procedures.

Back to Contents MSt & MPhil Course Details 2024-25 v1
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A-Course: Literature, Contexts and Approaches

This course is taught in 6 to 8 weeks of seminars in Michaelmas term, though students on the 650-1550 strand
will continue with further seminars in Hilary term.

The precise format of the A-Course will vary across strands, but in general, the course is meant to stimulate
open-ended but guided exploration of key primary and secondary texts, of critical and theoretical debates, and
of literary historiography. The A-Course therefore is not assessed formally. However, the pedagogic formation
fostered by the A-Course will be vital for the MSt as a whole, and will inform, support and enrich the research
you undertake for your B- and C-essays and the dissertation. For details of individual A-Courses, please see
below. You are strongly recommended to begin reading for the A-Course before you commence the MSt The
reading-lists included in this document may be quite comprehensive, and you can expect further on-course
guidance from your course-convenors and tutors according to your specific intellectual interests.

There is no formal assessment for the A-Course, but written work and/or oral presentations may be required.
Convenors will enter their informal assessment of performance on GSR, the Graduate Supervision Report
system at the end of Michaelmas Term, and will provide feedback on class-presentations.

B-Course: Research Skills

The B-Course is a compulsory component of the course. It provides a thorough foundation in some of the key
skills needed to undertake research.

Michaelmas Term

Strand-specific classes on manuscript transcription, palaeography, material texts and primary source research
skills are taught in Michaelmas Term. Students on the 650-1550 and 1550-1700 strands will sit a transcription
test. While students on these strands must pass in order to proceed with the course, scores on the test will not
affect their final degree result. Further details about the examination of the B-Course are provided later in this
booklet and in the MSt/MPhil Handbook.

Hilary Term
In Hilary, students take their strand’s specific B-Course, which is described in the ‘Strand Specific Course
Descriptions’ section of this booklet.

Assessment

In Hilary Term, candidates will be required to submit an essay of 5,000-6,000 words on a topic related to the B-
Course.

Further details about the structure of the B-Course for all strands can be found here.

Back to Contents MSt & MPhil Course Details 2024-25 v1
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C-Course: Special Options

These will be taught as classes in weeks 1-6 of Michaelmas and Hilary Terms. Students must choose one of
these options in each term. All C-Course options are open to students in all strands — you do not have to
choose an option which sits neatly within your strand boundaries. However, it is recommended that you
consult with the option convenors if you are choosing an option outside of your area(s) of expertise.

**You must register your preferred options online at https://app.onlinesurveys.jisc.ac.uk/s/oxford/pgt-c-
course-options-24-5 for both terms by no later than noon on Sunday 21 July. You will need to list three
preferences for each term, in case courses are oversubscribed.**

Please note: If you wish to change any of your options, you must first contact the Graduate Studies Office who
will seek approval from your convenor and the tutor for the course you wish to take. Requests for option
changes for Hilary Term must be submitted by the end of week 4 of Michaelmas Term. We do not accept any
changes after this time. Please note that undersubscribed Hilary term courses may be withdrawn before the
start of Michaelmas term.

Remember that you can request any C-Course(s), depending on your interests and research plans. Priority for
oversubscribed courses will be given to students enrolled on the relevant strand.

Assessment

e In Michaelmas Term, candidates will be required to submit an essay of 5,000-6,000 words on a topic
related to the C-Course studied in that term.

e In Hilary Term, candidates will be required to submit an essay of 5,000-6,000 words on a topic related to
the C-Course studied in that term.

Details on approval of topics and on the timing of submission for all components are found in the MSt/MPhil
Handbook.

The Faculty reserves the right not to run a Special Options C-Course if there are insufficient numbers enrolled or
should a tutor become unavailable due to unforeseen circumstances; please bear this in mind when selecting
your options. Students cannot assume that they will be enrolled in their first choice of option; please also bear
this in mind when planning your reading before the course begins. We strongly recommend that you start with
your A- and B-Course reading, and do not invest too much time in preparing for C-Course options until these
have been confirmed.

Dissertation

Each student will write a 10,000-11,000-word dissertation on a subject to be defined in consultation with the
strand convenors, written under the supervision of a specialist in the Faculty, and submitted for examination
at the end of Trinity Term.

Please note that you will be asked to submit a short (max. 500 words) description of your dissertation topic
to your convenors at the Graduate Induction Event in 0'" week of Michaelmas term. The purpose of this is
simply to help your convenors to identify an appropriate supervisor for your dissertation at the start of term,
and it is expected that your topic will evolve in the course of supervision.

A student-led all-day conference will be held in Trinity Term (usually in the fourth week) at which all students
will give brief papers on topics arising from their dissertation work, and will receive feedback from the course
convenor(s).

Back to Contents MSt & MPhil Course Details 2024-25 v1
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MPhil in English Studies (Medieval Period)

In their first year, candidates for the MPhil in English Studies (Medieval Period) follow the same course as the
MSt in English (650-1550) students. Provided they achieve a pass mark in the first-year assessments, students
may proceed to the second year.

The second year of the MPhil offers great freedom of specialisation. Candidates choose three further courses
to be studied during the year, and write a longer dissertation as the culmination of the degree. The three
courses may include up to two of the MSt C courses offered in that year (provided the candidate has not done
the same course the year before); or they may choose to submit coursework essays in any medieval topic
agreed with the convenors for which a supervisor is available. These courses are entered under the following
titles (each of which may only be entered once, to ensure breadth as well as specialization). Candidates are
strongly encouraged to consult with their course convenors in Trinity Term or early in the Long Vacation of
the first year in order to make an informed and feasible choice of options.

1. The History of the Book in Britain before 1550 (Candidates will also be required to transcribe from,

and comment on specimens written in English in a 1-hour examination)

Old English

The Literature of England after the Norman Conquest

Medieval Drama

Religious Writing in the Later Middle Ages

Medieval Romance

Old Norse sagas

Old Norse poetry

. Old Norse special topic (only to be taken by candidates also taking either option 7 or 8, or both)

10.-11. One or two of the C-Course Special Options as on offer in any strand, as specified by the MSt
English for the year concerned; candidates may not re-take any option for which they have
been examined as part of their first year.

12.-15. Relevant options offered by other Faculties as agreed with the MPhil Convenors. The teaching
and assessment of these options will follow the provisions and requirements as set by the
Faculty offering the option.

©ENOU AW

Second Year Assessment

Students will be required to submit three essays of 5,000-6,000 words each in either Michaelmas Term or
Hilary Term (depending on the term in which the course was offered). Students will write a dissertation of
13,000-15,000 words on a subject related to their subject of study.

Each candidate’s choice of subjects shall require the approval the Chair of the MSt/MPhil Examiners, care of
the Graduate Studies Office. Details on approval of topics and timing of submission for all components are
found in the MSt/MPhil Handbook.

Candidates are warned that they must avoid duplicating in their answers to one part of the examination

material that they have used in another part of the examination. However, it is recognised that the
dissertation may build on and develop work submitted for the first-year dissertation.

Back to Contents MSt & MPhil Course Details 2024-25 v1
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A-COURSES
MSt in English (650-1550) A-Course

Course Convenors: Professor Marion Turner, Professor Nick Perkins (marion.turner@ell.ox.ac.uk,
nicholas.perkins@st-hughs.ox.ac.uk)

This MSt A Course is designed to give you an introduction to key works, approaches, concepts and critical
debates in the 650-1550 period. We will explore major questions about, and aspects of, the long medieval
period, looking at issues relating to form, language, selfhood, gender, and authority, amongst other things, and
asking what are the contours — both temporal and spatial — of this period and this Master’s. The A course is
deliberately wide in range in order to equip you with a broad knowledge of this period and to provide a
historical, cultural and critical context for the specialist interests that you will develop in the 'C' courses and
your dissertation. Each week, you are required to read some key primary and secondary texts; further reading
is also recommended. But please do not feel you need to read all the further reading every week. We would
like you to prioritise the primary material. We are aware that you may not have easy access to libraries over
the summer; if you need to read alternative online editions in advance, please do so. (For example, many
Middle English texts are available via https://d.lib.rochester.edu/teams.) The topics, questions, and debates
are all relevant to the period as a whole, and even if your interests or academic experience so far is squarely in
one specific part of the period, it is crucial that you engage with the breadth and depth of the course. Middle
English texts should usually be read in the original; Old English texts can be read in the original or in translation
depending on your experience; texts originally in other languages will usually be read in modern translation. At
the beginning of term, you will be split into small groups: each week, every group will be given a particular
question or topic to focus on and you will be expected to meet as a group during the week to plan a short
group presentation to be given to the class. Everyone is expected to participate in every class.

Topics at a glance
Michaelmas Term

Week 1: Periodisation: When (and what) is the medieval?

Week 2: Space: Where is the medieval? Literature in English in global contexts
Week 3: Selfhood and Subjectivity

Week 4: Form and genre

Week 5: Places of reading and writing

Week 6: Authors and authority

Hilary Term

Week 1: Gender

Week 2: Language and Multilingualism

Week 3: Translation

Week 4: Medieval scholarship today: the state of the field
Weeks 5 and 6: Dissertation presentations

Michaelmas Term
Week 1: Periodisation: When (and what) is the medieval?

When does the medieval start, and when does it end? What does it mean to call something ‘medieval’ or to
talk about the ‘Middle Ages’? What kind of things — formal, religious, technological, linguistic, cultural —
characterise the ‘medieval’? What are the institutional stakes in dividing literature into periods? In this class,
we will explore texts that bookend the period — poems from the beginning and end of the ‘medieval’ era,
broadly conceived. These texts — by Caedmon and Wyatt — will be a starting point for discussing questions
about how we all conceive of this period in cultural history.

Back to Contents MSt & MPhil Course Details 2024-25 v1
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Essential primary texts:
e Caedmon’s Hymn (in English and Latin; in manuscripts and in multiple anthologies as ‘the first poem in
English’)
e  Wyatt’s poetry (selected lyrics and Penitential Psalms)

Editions of key primary texts

e Jones, Christopher A., ed. and trans., Old English Shorter Poems, Volume 1: Religious and Didactic,
Dumbarton Oaks Medieval Library 15 (Cambridge MA: Harvard University Press, 2012) [for
Northumbrian text and translation of Caedmon’s Hymn]

e Colgrave, Bertram, and R. A. B. Mynors, ed. and trans., Bede’s Ecclesiastical History of the English
People (Oxford: Clarendon Press, 1969), IV. 23-24 [for the story of Ceedmon and Bede’s summary of
his hymn in Latin]

e  Wyatt, Thomas selected poems from Complete Works (Mine Owne John Poyns; They Flee From Me;
The Pillar Perish’d; Whoso List to Hunte; A Paraphrase of the Penitential Psalms [easy to access
edition is Rebholz, 1978])

Required secondary reading
e Medieval/Renaissance: After Periodisation: An Issue of the Journal of Medieval and Early Modern
Studies 37:3 (2007)

Optional further reading:

e Aers, David, ‘A Whisper in the Ear of Early Modernists or Reflections on Literary Critics Writing the
History of the Subject,” in David Aers (ed), Culture and History 1350-1600: Essays on English
Communities, Identities and Writing (New York; London: Harvester Wheatsheaf, 1992).

e Dauvis, Kathleen, Periodization and Sovereignty: How Ideas of Feudalism and Secularism Govern the
Politics of Time (Philadelphia: University of Pennsylvania Press, 2008)

e Frantzen, Allen J. and John Hines, eds, Caedmon’s Hymn and Material Culture in the World of Bede,
Medieval European Studies 10 (Morgantown, WV: West Virginia University Press, 2007)

e O'Keeffe, Katherine O'Brien, ‘Orality and the Developing Text of Caedmon's Hymn’, Speculum 62
(1987), 1-20; repr. in her Visible Song: Transitional Literacy in Old English Verse. (Cambridge:
Cambridge University Press, 1990).

e Niles, John D. ‘The Myth of the Anglo-Saxon Oral Poet’, Western Folklore 62 (2003), 7-61; repr. in his
Old English Heroic Poems and the Social Life of Texts (Turnhout: Brepols, 2007), 141-88

e Simpson, James, Reform and Cultural Revolution: The Oxford English Literary History, vol. 2 (Oxford:
Oxford University Press, 2002)

e  Stamatakis, Chris, Sir Thomas Wyatt and the Rhetoric of Rewriting: ‘Turning the Word’ (Oxford: Oxford
University Press, 2012)

e Walker, Greg, Writing Under Tyranny: English Literature and the Henrician Reformation (Oxford:
Oxford University Press, 2005)

Week 2: Space: Where is the medieval? Literature in English in global contexts

At the beginning of this period, this island was a loose collection of kingdoms. Its culture and language changed
dramatically through encounters with and invasions from the Vikings and the Normans. Across the centuries,
England’s relationships with Wales, Scotland, and Ireland were violent and uneven and the crown ruled over
major continental landholdings in what is now France. England also traded objects and stories from all over the
known world: fabrics and spices from as far afield as Indonesia arrived in medieval London; and by the end of
this period, the English and their language were beginning their colonial practices. In recent years, global
approaches to the Middle Ages have become central to the field. This week we focus on texts and objects that
give us some indication of the international contacts being made across borders throughout the long Middle
Ages.

Key primary texts:
e  Old English Orosius (excerpts)
e  The Franks Casket
e Mandeville’s Travels
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e The Travels of Ibn Battufa (excerpts)

Editions of key primary texts

e  Godden, Malcolm, ed. and trans., The Old English History of the World: An Anglo-Saxon Rewriting of
Orosius, Dumbarton Oaks Medieval Library 44 (Cambridge MA: Harvard University Press, 2016). [Read
Bk. I, ch. 1, pp. 24-57 ‘Geographical Preface including Voyages of Ohthere and Wulfstan’; Bk. Il, chs 1—
2, pp. 98-109 ‘The Four World Empires’; BK VI, chs 37-38 ‘The Goths Conquer Rome’]

e Webster, Leslie. The Franks Casket (British Museum, 2010).

e The Travels of Ibn Battutah, ed. Tim Mackintosh-Smith (London: Picador, 2003), chapters 1-3 and 17-
18

e Mandeuville’s Travels ed. P. Hamelius (London, Early English Text Society, 1919-1923) (especially
chapters 1-10, 16-19, 33-35)

Required secondary reading
e Heng, Geraldine, The Global Middle Ages: An Introduction (Elements in the Global Middle Ages).
Cambridge: Cambridge University Press, 2021.

Optional further reading:

e Abels, Richard. ‘What has Weland to Do with Christ? The Franks Casket and the Acculturation of
Christianity in Early Anglo-Saxon England’, Speculum 84 (2009), 549-81.

e Abu-Lughod, Janet L. Before European Hegemony: The World System AD 1250-1350 (Oxford: Oxford
University Press, 1989).

e Akbari, Suzanne. Idols in the East: European Representations of Islam and the Orient, 1100-1450
(Ithaca: Cornell University Press, 2009).

e Bale, Anthony. “ut legi”: Sir John Mandeville’s audience and three late-medieval English travellers to
Italy and Jerusalem.,” Studies In The Age of Chaucer 38 (2016), 201-37.

e Bately, Janet. ‘The Old English Orosius’, in A Companion to Alfred the Great, Brill Companions to the
Christian Tradition 58, ed. Nicole Guenther Discenza and Paul E. Szarmach (Leiden: Brill, 2014), pp.
313-43.

e Discenza, Nicole Guenther. ‘A Map of the Universe: Geography and Cosmology in the Program of
Alfred the Great’, in Conversion and Colonization in Anglo-Saxon England, ed. Catherine E. Karkov and
Nicholas Howe (Tempe, AZ: Arizona Center for Medieval and Renaissance Studies, 2006), pp. 83—-108.

o Heng, Geraldine, ‘A Global Middle Ages’ in Marion Turner (ed.), A Handbook of Middle English Studies
(New York: Wiley Blackwell, 2013).

e Khanmohamadi, Shirin A. In Light of Another’s Word: European Ethnography in the Middle Ages
(Philadelphia: University of Pennsylvania Press, 2014) (Includes a chapter on Mandeville).

e  Karkov, Catherine E. ‘The Franks Casket Speaks Back: The Bones of the Past, the Becoming of
England’, in Postcolonising the Medieval Image, eds. Eva Frojmovic and Catherine E. Karkov (London:
Routledge, 2017), chapter 2.

e Leneghan, Francis. ‘Translatio Imperii: the Old English Orosius and the Rise of Wessex’, Anglia 133
(2015), 656-705.

e  Phillips, K. M. ‘Travel, Writing, and the Global Middle Ages’, History Compass, 14 (2016), 81— 92.

e  Webster, Leslie. ‘The iconographic programme of the Franks Casket’, in Northumbria’s Golden Age,
ed. Jane Hawkes and Susan Mills (Stroud, Sutton, 1999), pp. 227-46.

Week 3: Selfhood and Subjectivity

How was the self imagined in the Middle Ages? Many critics and historians have written about changing ideas
of selfhood, positing, for example, 12" and 14t century renaissances and challenging outdated modes of
thinking that suggested ‘selfhood’ was a much later invention. Subjectivity is historically contingent, and is not
‘the same’ in every period: across the Middle Ages, for instance, ideas of public and private were very different
to today, and the rise of confession enabled a particular way of thinking about selfhood. Recent work on the
‘permeable self’ and the ‘indexical self’ has reinvigorated scholarly discussion about medieval selfhood. The
‘self’ is often imagined as white, male, heterosexual, neurotypical; we also explore normative ideas of selfhood
and, continuing last week’s discussions, the whiteness of the imagined medieval self. We focus on four
medieval texts: an Old English poem about exile and isolation; a ground-breaking romance; a poem about a
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breakdown of mental health; and a travel narrative that we discussed last week, a text that helps us to think
about race and selfhood in medieval texts.

Key primary texts:
e The Seafarer
e Sir Gawain and the Green Knight
e Mandeville’s Travels
e Thomas Hoccleve, Complaint

Editions of key primary texts:

e  Bjork, Robert E., ed. and trans., Old English Shorter Poems, Volume II: Wisdom and Lyric, Dumbarton
Oaks Medieval Library 32 (Cambridge MA: Harvard University Press, 2014) [for text and translation of
Seafarer]

e  Sir Gawain and the Green Knight (many possible editions e.g. Everyman edition ed. J.J, Anderson; or
Poems of the Pearl Manuscript ed. Andrews and Waldron. An edition which includes Pearl as well
[which both of these do] is sensible as we will be reading Pearl next week)

e Thomas Hoccleve, Complaint and Dialogue with a Friend in My Compleinte and Other Poems ed.
Roger Ellis (Exeter, Exeter University Press, 2001) [written c. 1420]

e Mandeville’s Travels (as last week)

Optional further reading:

e Aers, David. ‘Community '“In Arthurus days”: Community, virtue and individual identity in Sir Gawain
and the Green Knight,” in Community, Gender and Individual Identity (London: Routledge, 1988)

e Bale, Anthony, ““A maner Latyn corrupt”: Chaucer and the Absent Religions’ in Chaucer and Religion,
ed. Helen Phillips (Cambridge: D.S. Brewer, 2010), pp. 52—64.

e Dinshaw, Carolyn, ‘Pale Faces: Race, Religion and Affect in Chaucer’s Texts and Their Readers’, Studies
in the Age of Chaucer 23 (2001), 19-41

e Dinshaw, Carolyn, ‘Ecology,’ in Marion Turner (ed.), A Handbook of Middle English Studies (New York:
Wiley-Blackwell, 2013)

e  Godden, Malcolm. ‘Anglo-Saxons on the Mind’, in Learning and Literature in Anglo-Saxon England:
Studies Presented to Peter Clemoes on the Occasion of his Sixty-Fifth Birthday, ed. Michael Lapidge
and Helmut Gneuss (Cambridge: Cambridge University Press, 1985), pp. 271-98.

e Goldie, Matthew Boyd, “Psychosomatic lliness and Identity in London 1416-21: Hoccleve’s Complaint
and Dialogue With a Friend,” Exemplaria 11 (1999): 23-52.

e Harbus, Antonina. The Life of the Mind in Old English Poetry, Costerus new ser. 143 (Amsterdam:
Rodopi, 2002).

e Knapp, Ethan The Bureaucratic Muse: Thomas Hoccleve and the Literature of Late Medieval England
(University Park, Pennsylvania: Pennsylvania State University Press, 2001),

e Magennis, Hugh. ‘The Solitary Journey: Aloneness and Community in The Seafarer’, in Text, Image,
Interpretation: Studies in Anglo-Saxon Literature and its Insular Context in Honour of Eamonn O
Carragdin, ed. Alastair Minnis and Jane Roberts (Turnhout: Brepols, 2007), pp. 308-18.

e Mize, Britt. Traditional Subjectivities: The Old English Poetics of Mentality (Toronto: UTP, 2013)

e Newman, Barbara The Permeable Self: Five Medieval Relationships (Philadelphia: University of
Pennsylvania Press, 2021) [introduction and conclusion]

e  Patterson, Lee, ““What is Me?”: Self and Society in the Poetry of Thomas Hoccleve,” Studies in the
Age of Chaucer 23 (2001): 437-70.

e Rajabzadeh, Shokoofeh. ‘The depoliticized Saracen and Muslim erasure’, Literature Compass 16: 9-10
(2019).

e Spearing, A. C. “Public and Private Spaces in ‘Sir Gawain and the Green Knight.
2, 1994, pp. 138-45.

m

Arthuriana, vol. 4, no.

Week 4: Form and genre

Medieval authors wrote in a very wide variety of forms and genres, from lyric to romance, saint’s life to
penitential tract, elegy to epic, beast fable to autobiography. At the beginning of this period, the four-stress,
alliterative Old English poetic line dominated; by the end of the period, rhyme, iambic pentameter, and
sonnets had gained ground. We will focus on an Old English poem that appears in a manuscript and on a cross,
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and incorporates runes and unusual hypermetric lines; on a later Middle English poem that has been called the
most formally intricate poem in the English language; and on a section of the Canterbury Tales that juxtaposes
a dizzying selection of genres.

Key primary texts:
e The Dream of the Rood (in the Vercelli Book and on the Ruthwell Cross)
e  Pearl
e  Fragment VIl of the Canterbury Tales

Editions of key primary texts:
e Clayton, Mary, ed. and trans., Old English Poems of Christ and His Saints, Dumbarton Oaks Medieval
Library 27 (Cambridge MA: Harvard University Press, 2013) [for text and translation of Dream of the
Rood, printed as A Vision of the Cross].
e  Pearl (available in many editions; use the same as you have for Gawain last week)
e Chaucer, Geoffrey, The Riverside Chaucer, ed. Larry Benson (or another good edition such as Jill
Mann’s or David Lawton’s).

Required secondary reading:
e Cannon, Christopher, ‘Form’, in Middle English: Twenty-first Century Approaches to Literature, ed.
Paul Strohm (Oxford: Oxford University Press 2006), pp. 177-90.

Optional further reading:

e Aers, David, ‘The Self Mourning: Reflections on Pearl’, Speculum 68 (1993), 54-73

e Barr, Helen, ‘Pearl or “The Jeweller’s Tale”” Medium Aevum 69 (2000), 59—79 (reprinted in
Socioliterary Practice in Late Medieval England [Oxford: Oxford University Press 2001])

e Cooper, Helen, Oxford Guides to Chaucer: The Canterbury Tales, 2nd edition (Oxford: Oxford
University Press, 1996).

e  Bishop, lan. Pearl in Its Setting: A Critical Study of the Structure and Meaning of the Middle English
Poem (Oxford: Blackwell, 1968).

e Momma, Haruko. ‘Old English poetic form: genre, style, prosody’, in The Cambridge History of Early
Medieval English Literature, ed. Clare A. Lees (Cambridge: Cambridge University Press, 2012), pp.
278-308.

e O Carragéin, Eamonn. Ritual and the Rood: Liturgical Images and the Old English Poems of the Dream
of the Rood Tradition (London: British Library/UTP, 2005)

e Pasternack, Carol Braun. ‘Stylistic disjunctions in The Dream of the Rood’, Anglo-Saxon England 13
(1984), 167-86.

e Strohm, Paul, ‘A Mixed Commonwealth of Style,” in his Social Chaucer (Cambridge MA: Harvard, 1989)

e Tomasch, Sylvia. ‘A Pearl Punnology’, JEGP 88 (1989), 1-20.

e Turner, Marion, ‘The Form of the Canterbury Tales,” in The Cambridge Companion to the Canterbury
Tales, ed. Frank Grady (Cambridge: Cambridge University Press, 2020).

Week 5: Places of Reading and Writing

Across the medieval period people read and wrote in monasteries and meadhalls, courts and city-streets, pubs
and private houses. Reading was often communal and aural. This week we will explore some of the
environments in which people had the space and time to write, and some of the places where texts were
heard, performed, and discussed. We discuss not only the kind of context in which Beowulf was likely to have
been written and read, but also the scenes of poetic performance within the poem; we look at a text designed
to be read by enclosed anchoresses; and at the long medieval period’s most ‘public’ texts — plays that were
staged in the city streets.

Key primary texts:
e  Beowulf
e Ancrene Wisse (excerpts: Part 7 and Part 8)
e York plays (selected: Creation, Crucifixion, Last Judgement/Doomsday)
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Editions of key primary texts:

e  Fulk, R. D., ed. and trans., The Beowulf Manuscript, Dumbarton Oaks Medieval Library 3 (Cambridge
MA; Harvard University Press, 2010) [facing-page prose translation with other texts in the Nowell
Codex].

e Liuzza, Roy, trans. Beowulf: 2" edition (Broadview, 2012) [facing-page verse translation].

e Medieval English prose for women: selections from the Katherine Group and Ancrene Wisise, ed. Bella
Millett; Jocelyn Wogan-Browne (Oxford: Oxford University Press,1990) (This includes Part 7 and Part 8
of Ancrene Wisse in the original and with facing page translation)

e Beadle, Richard, The York plays (London: Arnold, 1982)

e  https://d.lib.rochester.edu/teams/publication/davidson-the-york-corpus-christi-plays

Optional further reading:

e Ashley, K, ‘Sponsorship, Reflexivity, and Resistance: Cultural Readings of the York Cycle Plays,” in The
Performance of Middle English Culture, ed, J. Paxton, L. Clopper, and S. Tomasch (Woodbridge: D.S.
Brewer, 1998)

e Beadle, Richard (ed.) The Cambridge Companion to Medieval English Theatre. Ed. Richard Beadle
(Cambridge: Cambridge University Press 1994).

e  Beckwith, Sarah, Signifying God: Social Relation and Symbolic Act in the York Corpus Christi Plays
(Chicago, Chicago University Press, 2001).

e Bjork, Robert E., and John D. Niles, eds. A ‘Beowulf’ Handbook (Exeter: Exeter UP, 1997).

e Eliason, Norman E. ‘The “Improvised Lay” in Beowulf, Philological Quarterly 31 (1952), 171-79

e Cannon, Christopher, ‘Enclosure,” In C. Dinshaw & D. Wallace (Eds.), The Cambridge Companion to
Medieval Women's Writing (Cambridge Companions to Literature, pp. 109-123) (Cambridge:
Cambridge University Press, 2003).

e Georgianna, Linda. The Solitary Self: Individuality in the Ancrene Wisse (Cambridge MA: Harvard,
1981)

e James, Mervyn. ‘Ritual, Drama, and Social Body in the Late Medieval English Theatre,” Past and
Present 98 (1983), 3—-29

e Leneghan, Francis. The Dynastic Drama of ‘Beowulf’ (Cambridge: D. S. Brewer, 2020).

e Opland, Jeff. ‘From Horseback to Monastic Cell: The Impact on English Literature of the Introduction
of Writing’, in OIld English Literature in Context, ed. J. D. Niles (Cambridge: D. S. Brewer, 1980), pp. 30—
43,

e Robertson, Elizabeth, Early English Devotional Prose and the Female Audience (Knoxville, Tennessee,
1990)

e  Whitelock, Dorothy. The Audience of ‘Beowulf’ (Oxford: Clarendon Press, 1951).

Week 6: Authors, authority, and authorship

Across the medieval period, writers theorized about what an author might be, and what conveyed authority.
The past, certain genres, and certain languages, contained an inherent authority — although this was
questioned, challenged, and subverted by many writers. This week we take a deep dive into one text —
Chaucer’s House of Fame — exploring what Chaucer does in this poem with Virgil, Ovid, Dante, and
contemporary understandings of authority and authorship.

Key primary text:
e House of Fame

Editions of key primary texts:
e Chaucer, Geoffrey, The House of Fame, in The Riverside Chaucer (or another good edition)

Optional further reading:
e Bennett, J.AW., Chaucer’s Book of Fame (Oxford: Oxford University Press, 1968)
e  Boitani, Piero, Chaucer and the Imaginary World of Fame (Cambridge: Cambridge University Press,
1984)
e Bose, Mishtooni. ‘Authority’, in Geoffrey Chaucer in Context, ed. lan Johnson (Cambridge: Cambridge
University Press, 2019), pp. 58-64.
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Gillespie, Vincent ‘Authorship,” in Marion Turner (ed.), A Handbook of Middle English Studies (New
York: Wiley Blackwell, 2013)

Minnis, Alastair Medieval Theory of Authorship (London: Scolar Press, 1984) (very important last
chapter on Chaucer and Gower as author and compiler)

Taylor, Karla Chaucer Reads the Divine Comedy (Stanford: Stanford University Press, 1989) (Chapter 1)
Turner, Marion, Chaucer: A European Life (Princeton: Princeton University Press, 2019) [chapters on
Milky Way and Empire)

Hilary Term

Week 1: Gender

This week we focus on a wide range of texts, including several texts written in the female voice: two short Old
English poems (plus some riddles) and excerpts from The Book of Margery Kempe. We will discuss the kinds of
roles that women occupied in society, and the opportunities that were open and closed to them, paying
attention to what changed across this period. We will look at the case of John / Eleanor Rykener — a fascinating
case of a trans woman living in medieval London. This week, we will also delve into an extraordinary romance,
The Squire of Low Degree (also known as Undo Your Door), that explores ideas of masculinity in romance texts
and also upsets ideas of the romance heroine.

Key primary texts:

The Wife’s Lament

Wulf and Eadwacer

Riddles (25, 45)

The Book of Margery Kempe (selections: chapters 1-35)
John / Eleanor Rykener

The Squire of Low Degree (Undo Your Door)

Editions of key primary texts:

https://theriddleages.wordpress.com/

Bjork, Robert E., ed. and trans., Old English Shorter Poems, Volume II: Wisdom and Lyric, Dumbarton
Oaks Medieval Library 32 (Cambridge MA: Harvard University Press, 2014) [for text and translation of
Wife’s Lament and Wulf and Eadwacer]

Klinck, Anne L. The Old English Elegies: A Critical Edition and Genre Study (Montreal and Kingston,
London, Ithaca: McGill-Queen’s University Press, 1992).

Kooper, Erik (ed), The Squire of Low Degree: https://d.lib.rochester.edu/teams/text/kooper-
sentimental-and-humorous-romances-squire-of-low-degree

Pizan, Christine de, The Book of the City of Ladies (London: Penguin, 1999), chapters 1-7.

Windeatt, Barry (ed.), The Book of Margery Kempe (Harlow: Longman, 2000)
https://sourcebooks.fordham.edu/source/1395rykener.asp

Optional further reading:

Bale, Anthony, Margery Kempe: A Mixed Life (London: Reaktion, 2021)

Belanoff, Patricia A. “‘Women’s Songs, Women’s Language: Wulf and Eadwacer and The Wife’s
Lament’, in New Readings on Women in Old English Literature, ed. Helen Damico and Alexandra
Hennessy Olsen (Bloomington and Indianapolis: Indiana University Press, 1990), pp. 193-203.
Chance, Jane. Woman as Hero in Old English Literature (Eugene OR: Wipf & Stock, 1986).

Desmond, Marilynn. ‘The Voice of Exile: Feminist Literary History and the Anonymous Anglo-Saxon
Elegy’, Critical Inquiry, 16:3 (1990), 572-90.

Karras, R. M.; Boyd, D. L. (1996). ““Ut cum muliere”: A Male Transvestite Prostitute in Fourteenth-
Century London’. In Fradenburg, L.; Freccero, C. (eds.), Premodern Sexualities (London: Routledge,
1996), pp. 99-116.

Karras, R. M.; Linkinen, T. ‘John / Eleanor Rykener Revisited’, in Doggett, L E.; O'Sullivan, D. E. (eds.),
Founding Feminisms in Medieval Studies: Essays in Honor of E. Jane Burns (Cambridge: D. S. Brewer,
2016), pp. 111-24.
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Lochrie, Karma, Margery Kempe and Translations of the Flesh (Philadelphia: University of
Pennsylvania Press, 1994)

Niles, John D. God'’s Exiles and English Verse: On the Exeter Anthology of Old English Poetry (Exeter:
Exeter University Press, 2019).

Scheck, Helene, and Christine E. Kozikowsk, eds. New Readings on Women and Early Medieval English
Literature and Culture: Cross-Disciplinary Studies in Honour of Helen Damico (York: ARC, 2019).
Turner, Marion, The Wife of Bath: A Biography (Princeton: Princeton University Press, 2019) (esp
chapters on Working Women, the Female Storyteller and the Wandering Woman)

Watt, Diane, Women, Writing and Religion in England and Beyond, 650—-1100 (London: Bloomsbury,
2019)

Watt, Diane and Corinne Saunders (eds.), Women and Medieval Literary Culture (Cambridge:
Cambridge University Press, 2023)

Week 2: Language and Multilingualism

Across the long medieval period, England was always multilingual. Pre-Conquest, English, Latin, and Norse
were particularly important; post-Conquest, English, French, and Latin were the three key languages.
Macaronic texts mixed different languages; the vast majority of authors were influenced by texts written in
multiple languages. Across the period, Welsh, Irish, and Scots texts also intersected with English texts. English
itself, of course, changed dramatically across this almost-thousand-year period, and also varied hugely across
regions — but by the fifteenth century we can discern a much more ‘standardised’ language. The texts that we
focus on this week include the macaronic coda to The Phoenix, some macaronic lyrics, an excerpt from Piers
Plowman that stages different roles for English and Latin, one of Caxton’s Prologues (to the Eneydos [the
Aeneid]), in which he discusses the changing English language, and the Scottish poet Douglas’s Prologue to his
own Eneados — where he takes aim at Caxton.

Key primary texts:

The Phoenix

Selected lyrics

Piers Plowman (Prologue)

Caxton, Prologue to the Eneydos

Gavin Douglas, Prologue to the Eneados

Editions of key primary texts:

Jones, Christopher A, ed. and trans., Old English Shorter Poems, Volume 1: Religious and Didactic,
Dumbarton Oaks Medieval Library 15 (Cambridge MA: Harvard University Press, 2012) [for The
Phoenix]

https://d.lib.rochester.edu/teams/publication/fein-harley2253-volume-2 (Harley lyrics: Dum ludis
florisbus; Mayden moder mild)

Langland, William, Piers Plowman, ed. A.V.C. Schmidt (Prologue) 2" ed (London: Dent, 1995)
Prologues and Epilogues of William Caxton, ed. W.).B. Crotch [Early English Text Society, orig. ser., no.
176] (London: Humphrey Milford, 1928; repr. New York: Burt Franklin, 1971), 107-110.
https://www.gutenberg.org/cache/epub/49884/pg49884-images.htmI#INCIPIT PROLOGUS (Gavin
Douglas’s Prologue)

Optional further reading:

Appleton, Helen, ‘The Insular Landscape of the Old English Poem The Phoenix’, Neophilologus 101
(2017), 585-602.

Bawcutt, Priscilla, Gavin Douglas: A Critical Study (Edinburgh: Edinburgh University Press, 1976).
Cross, James E., ‘The Conception of the Old English Phoenix’, in Old English Poetry: Fifteen Essays, ed.
by Robert P. Creed (Providence, Rl: Brown University Press, 1967), pp. 129-52.

Gorst, E. K. C., ‘Latin Sources of the Old English Phoenix’, N&Q, 53. 2 (2006), 136—-42.

Horobin, Simon. ‘Mapping the words,” in Alexandra Gillespie & Daniel Wakelin (eds.), The Production
of Books in England 1350—1500 (Cambridge: Cambridge University Press, 2011), pp. 59-78.

Horobin, Simon and Jeremy Smith. An Introduction to Middle English (Edinburgh: Edinburgh University
Press, 2002).

Machan, Tim William. “Language Contact in Piers Plowman.” Speculum, 69 (1994), 359-85.
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e Turville Petre, Thorlac, England the Nation: Language, Literature, and National Identity 1290-1340
(Oxford: Oxford University Press, 1996)

Week 3: Translation

Medieval writers and readers understood translation as a flexible and creative practice. The line between
translation and ‘original’ composition was blurred in an era in which people had a different understanding of
innovation, and of the way that texts could be re-used, adapted, and appropriated. This week, we will look at
three case studies: Boethius’s Consolation of Philosophy, especially in the translations by Chaucer and by King
Alfred’s circle; Bible translation, focusing on discussions by Aelfric and in the Wycliffite Bible; and post-
medieval translations of the Wife of Bath, sampling translations by Dryden and Zadie Smith.

Key primary texts:
e Boethius: Alfred and Chaucer (excerpts)
e Bible translation: Aelfric’s Preface, Wycliffite Preface
e  Wife of Bath’s Tale: Dryden’s and Zadie Smith’s versions

Editions of key primary texts:

e Chaucer, Geoffrey, Boece (in The Riverside Chaucer) (Book I; Book 2, Metrum 7) ;‘The Wife of Bath’s
Tale,’ (in The Riverside Chaucer)
Dryden, The Wife of Bath Her Tale: https://chaucer.fas.harvard.edu/wife-bath-her-tale
Irvine, Susan, and Malcolm Godden, ed. and trans. The Old English Boethius: With Verse Prefaces and
Epilogues Associated with King Alfred, Dumbarton Oaks Medieval Library 19 (Cambridge MA; Harvard
University Press, 2012) [Read Bk I, Prose 1-4 (Prefaces and opening section, pp. 2-28; Metre 10
(‘Where now are the bones of wise Weland?’), pp. 110-15.]
Marsden, Richard, ed. The Old English Heptateuch and Zlfric’s ‘Libellus de Veteri Testamento et Novo’,
2 vols, EETS os 330 (Oxford, 2008) [text and translation of £lfric’s Preface to Genesis].
e Minnis, Alastair, Chaucer’s Boece and the Medieval Tradition of Boethius (Cambridge: D.S. Brewer,
1993)
Smith, Zadie, The Wife of Willesden (London: Hamish Hamilton, 2021)
Wilcox, Jonathan, ed. £lfric’s Prefaces, (Durham: Durham Medieval Texts 9, 1994).
https://d.lib.rochester.edu/teams/text/dean-medieval-english-political-writings-wycliffite-bible-
prologue
https://www?2.hf.uio.no/polyglotta/index.php?page=volume&vid=216#introduction (website that
allows you to compare Boethius translations)

Optional further reading:

e Copeland, Rita, “Rhetoric and the Politics of the Literal Sense in Medieval Literary Theory: Aquinas,
Woyclif, and the Lollards.” In M. Hyde and W. Jost, eds., Rhetoric and Hermeneutics in Our Time (New
Haven: Yale University Press, 1997), 335-57.

e Discenza, Nicole Guenther. The King’s English: Strategies of Translation in the Old English ‘Boethius’
(Albany: State University of New York Press, 2005).

e —. ‘The Old English Boethius’, in A Companion to Alfred the Great, Brill Companions to the Christian
Tradition 58, ed. Nicole Guenther Discenza and Paul E. Szarmach, eds (Leiden: Brill, 2014), pp. 200-26.

e Hall, Thomas N. ‘£lfric as Pedagogue’, in A Companion to 4lfric, ed. Hugh Magennis and Mary Swan
(Turnhout: Brepols, 2009), pp. 193-216.

e Hudson, Anne, The Premature Reformation (Oxford: Oxford University Press,1988)

e Johnson, Eleanor, Practising Literary Theory in the Middle Ages (Chicago: Chicago University Press,
2013)

e Stephenson, Rebecca. ‘The Politics of Zlfric’s Prefaces’, in her The Politics of Language: Byrhtferth,
Zlfric and the Multilingual Identity of the Benedictine Reform (Toronto: UTP, 2015), pp. 135-57.

e Turner, Marion, The Wife of Bath: A Biography (Princeton: Princeton University Press, 2023), chapters
8 and 10.

e  Weaver, Erica. ‘Hybrid forms: translating Boethius in Anglo-Saxon England’, Anglo Saxon England 45
(2016), 213-38.
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Week 4: Medieval scholarship today: the state of the field

This class will be focused on very recent books and articles, to be decided together

Weeks 5 and 6: Dissertation presentations
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MSt in English (1550-1700) A-Course

Critical Questions in Early Modern Literature
Course Convenors: Professor Joe Moshenska, Professor Bart van Es, and others
(joseph.moshenska@ell.ox.ac.uk, bart.vanes@stcatz.ox.ac.uk)

This course is designed to introduce you to major critical debates concerning the interpretation of
Renaissance/early modern literary texts and to help you start to frame your own research questions in relation
to a possible dissertation topic.

Classes weeks 1-6 will focus on a key primary text or texts, situating these within a framework of critical
debate. These classes will be led by the convenors, joined in week 5 by Prof Lorna Hutson. In the final two
classes, weeks 7-8, you will have a chance to apply some of what you’ve learned about existing debates to the
framing of your own research questions.

The first part of the course is an opportunity to engage with leading scholars who are actively shaping the
critical reception of early modern literature and formulating the questions that define it as an object of study.
This part will give you a sense of the shifts in critical, editorial, and cultural-historical frameworks through
which writings of the period have been interpreted. It will also introduce you to, or re-acquaint you with, some
exciting literary texts — famous and less well known -- of the period.

You should expect to read, at a minimum, one longer or two shorter primary texts for each week, along with
roughtly two critical articles. These will be marked ‘essential’ in the reading list. You can get ahead by reading
the primary texts during the vacation, freeing up time for the articles.

The A course as a whole will contribute to your preparation for the dissertation which you will write in Trinity
Term. There is no formal assessment, but there will be feedback on your participation in the course in the
convenors’ reports on the Graduate Supervision System (GSS).

General Notes: The first class is taught by the two course convenors. Thereafter classes are either taught by

convenors, or by another period specialist with a convenor. This ensures coherence, oversight and exposure to
a range of expertise.

Topics and Texts at-a-glance:

Week 1 Introduction: ‘Renaissance Subjects’. [handout]

Week 2 ‘Spenser and Allegory’. [Spenser, Faerie Queene, Book 1]

Week 3 ‘New Ways of Looking at Theatrical Texts’ [Marlowe, Doctor Faustus, A Text]

Week 4 Writing Marginal Lives: The Limits of the Early Modern Archive [Leo Africanus, A
Geographical Historie of Africal

Week 5 ‘The Female Signature: Gender and Style’. [Mary Queen of Scots; K. Philips]

Week 6 ‘Tragedy and Political Theology’ [Milton, Samson Agonistes]

Week 7 Exploring dissertation questions

Week 8 Exploring dissertation questions

Week 1: Renaissance Subjects (Joe Moshenska and Bart van Es)

A handout of short critical extracts will be distributed at the pre-course meeting for this introductory seminar.

Week 2: Meddling with Allegory (Joe Moshenska and Bart van Es)

William Hazlitt, writing about readers of Edmund Spenser’s Faerie Queene, famously wrote: “If they do not
meddle with the allegory, the allegory will not meddle with them.” As modern readers of Spenser we can
hardly help meddling with his allegorical fictions, but, this seminar will suggest, the question of how best to do
so remains an open one. Should we look backwards, towards Spenser’s classical and medieval predecessors?
Or forwards, towards theoretical meddlers like Walter Benjamin and Paul de Man? Focusing on Book |, the
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Book of Holiness, we will consider the interpretative questions that Spenser’s allegory seems both to pose and
elude, and how these can inflect our wider approaches to early modern texts.

Essential:

e The Faerie Queene, Book 1 and proem; dedicatory sonnets; ‘Letter to Raleigh.” Please read this in the
Longman edition of The Faerie Queene, second revised edition, ed. A.C. Hamilton, with Hiroshi
Yamasbhita, Toshiyuki Suzuki and Shohachi Fukuda.

e Gordon Teskey, entry on ‘Allegory,” in The Spenser Encyclopedia, ed. A.C. Hamilton.

e Rita Felski, The Limits of Critique, ch.2: ‘Digging Down and Standing Back.’

Closer to the seminar we will circulate a document of short extracts on allegory from Quintilian, Puttenham
and others.

Recommended reading:

e  Maureen Quilligan, The Language of Allegory, esp. ch.1: ‘The Text.’
e  Gordon Teskey, Allegory and Violence

Further reading:

e Judith Anderson, Reading the Allegorical Intertext

e  Walter Benjamin, ‘Allegory and Trauerspiel,” from The Origins of German Tragic Drama, trans. John
Osborne.

e  Bill Brown, ‘The Dark Wood of Postmodernity (Space, Faith, Allegory),” PMLA 120.3 (2005), 734-50.

e The Cambridge Companion to Allegory, ed. Rita Copeland & Peter T. Struck (especially the chapters by
Zeeman, Cummings, Murrin and Caygill)

e Paul de Man; ‘The Rhetoric of Temporality,” from Blindness and Insight

e Angus Fletcher, Allegory: The Theory of a Symbolic Mode

e C.S. Lewis, The Allegory of Love

e Jon Whitman, Allegory: The Dynamics of an Ancient and Medieval Technique

Week 3: New Ways of Looking at Theatrical Texts (Joe Moshenska and Bart van Es)

This is an exciting time for Theatre History. Many orthodoxies in the story of British drama are currently being
challenged and the compositional dates and authorial attributions of specific plays are no longer fixed in the
way they were once thought to be. Arden of Faversham, Edward Ill, and The History of Cardenio, for example,
are all included in the 2016 Oxford Complete Works of Shakespeare, while Macbeth and Measure for Measure
are featured, as ‘genetic texts’, in the Oxford Thomas Middleton: the Collected Works. Previously monolithic
entities such as ‘the playtext’ or ‘dramatic character’ are now claimed by many scholars to be much less fixed
as categories. There is, however, also resistance to the new approaches, above all to the claims made for the
reliability of algorithm-based attribution software or ‘stylometrics’. This week we will look at the case of
Doctor Faustus, written sometime between 1589 and 1592, with recorded performances at the Rose
Playhouse in 1594. Philip Henslowe, who was financially responsible for the Admiral’s Men at the Rose theatre,
and whose son-in-law Edward Alleyn played Faustus, has left telling contextual documents about this playtext.
Using a play for which Henslowe paid for writing, props and revisions, we will consider what contextual
documents can reveal about the authorship, dating, and textual integrity of plays.

Essential:

e The ‘Atext’ and ‘Introduction’ in Christopher Marlowe, Doctor Faustus A- andB-texts (1604, 1616) ed.
David Bevington and Eric Rasmussen (Manchester: Manchester University Press, 1993)

e ‘Introduction’ to R. A. Foakes, ed., Henslowe’s Diary, 2"%edition (Cambridge: Cambridge University
Press, 2002)

o  Closer to the seminar we will circulate handouts with facsimile sections from the ‘B Text’, a map of
theatrical London, and extracts from Henslowe’s ‘Diary’
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Recommended:

e Tiffany Stern, Documents of Performance in Early Modern England (Cambridge: Cambridge University
Press, 2009)

e Andrew Gurr, The Shakespearean Stage, 1574-1642,4th edition (Cambridge: Cambridge University
Press, 2009)

Further reading:

e Henslowe-Alleyn Digitisation Project: http://www.henslowe-alleyn.org.uk

e W.W. Greg, ed., Henslowe Papers: being Documents Supplementary to Henslowe's Diary (London: A.
H. Bullen, 1907)

e S.P. Cerasano, ‘Henslowe’s “Curious” Diary’, Medieval and Renaissance Drama in England 17, (2005),
72-85

e S.P. Cerasano, ‘Philip Henslowe, Simon Forman, and the Theatrical Community of the 1590s’,
Shakespeare Quarterly, 44 (1993), 145-158

e Roslyn Lander Knutson, Playing Companies and Commerce in Shakespeare’s Time (Cambridge:
Cambridge University Press, 2001)

e Gerard Eades Bentley, The Profession of Dramatist in Shakespeare’s Time (Princeton UP, 1971)

e Gerard Eades Bentley, The Profession of Player in Shakespeare’s Time (Princeton UP, 1984)

Week 4: Writing Marginal Lives: The Limits of the Early Modern Archive (Joe Moshenska
and Bart van Es)

In this seminar we will ask about the kinds of early modern lives that tend to get studied, written about, and
imagined, and those that do not. We will also consider the methods, ranging from archival scholarship to
imaginative and creative reconstruction, that can be used to gather the traces of marginal early modern lives
and to respond to the gaps and occlusions of the archive. We will consider two very different ways of
imagining marginal lives in relation to the early modern period, which pivot around the different kinds of work
undertaken by the historian Natalie Zemon Davis: first, her account of Leo Africanus, which meditates on the
relationship between historical fact and self-fictionalisation in relation to the geographical and religious
transformations of its protagonist; second, her work on the marginal lives of early modern women in a variety
of cross-cultural contexts. We will read Zemon Davis’s work alongside Saidiya Hartman’s accounts of
transatlantic slavery, and of the traces of Black lives that emerge from the archive in her versions of ‘critical
fabulation.’

Essential:

e Leo Africanus, address to the reader and extracts from Book 1 of A Geographical Historie of Africa,
written in Arabicke and Italian, trans. John Pory (1600)

e Natalie Zemon Davis, Trickster Travels (New York: Hill and Wang, 2006; repr. London: Faber & Faber,
2007) introduction and ch.4; Women on the Margins (Cambridge ma: Harvard University Press, 1995)
pp.1-30.

e Sadiya Hartman, extracts from Wayward Lives, Beautiful Experiments (New York: W.W. Norton, 2019)
and Lose Your Mother: a Journey Along the Atlantic Slave Route (New York: Farrar, Straus, & Giroux,
2007).

Recommended:

e TIDE Keywords: www.tideproject.uk/keywords-home
e Kim F. Hall, Things of Darkness: Economies of Race and Gender in Early Modern England (Ithaca:
Cornell University Press, 1995).

Further Reading:

e Dennis Austin Britton, Becoming Christian: Race, Reformation, and Early Modern English Romance
(New York: Fordham University Press, 2014)
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e Imtiaz H. Habib, Black Lives in the English Archives, 1500-1677: Imprints of the Invisible (London:
Ashgate, 2008).

e Sujata lyengar, Shades of Difference: Mythologies of Skin Color in Early Modern England (Philadelphia:
Cambridge University Press, 2004).

Week 5: The Female Signature (Lorna Hutson & Convenors)

This class is not about adding women into the canon; rather, it asks students to think about how we gender
literary utterance, assigning it ‘feminine’ or ‘masculine’ characteristics. After all, for many people, the most
compelling ‘feminine’ voices of the period are those of Shakespeare’s women characters and criticism often
treats these as ‘women’s voices’. Boys were taught at grammar school to imitate the ‘women’s’ voices created
by Ovid’s Heroides or Letters of Heroines; Sidney and Donne imitate Sappho. At the same time, good style is
linked to masculinity, as we see in Jonson’s Discoveries (1641). Can women themselves produce a ‘woman’s
voice’? Can they be said to achieve their own ‘style’? For this class, we will consider Elizabeth Harvey’s
theorization of the ‘ventriloquized voice’ and will focus on two case studies: first, the so-called ‘Casket
Sonnets’, attributed to Mary Queen of Scots (1542-1587), and second, selected poems by the royalist
Katherine Philips (1632-1664). For Mary Stewart, students will compare the sonnets as they appear in Ane
detectioun of the doingis of Marie Quene of Scottis (1572 —you can consult this on EEBO, or in the Weston
Library) with one modern edition, such as that by Clifford Bax or Antonia Fraser. What generic characteristics
and paratextual framings encourage the Casket Sonnets to read these as ‘a woman’s voice’? For Katherine
Philips, you will read a selection of poems, some of which turn on the questions of permission, authority and
liability for writing and circulating poetry, as well as questions of judgement in reading and listening to it. How
do these poems constitute the femininity of the writer and of the scene of poetic judgement?

Essential:

e Mary Stuart, Casket Sonnets in Ane detectioun of the doingis of Marie Quene of Scottis : tuiching the
murther of hir husband, and hir conspiracie, adulterie, and pretensit mariage with the Erle Bothwell.
And ane defence of the trew Lordis, M.G.B. (St Andrews: Robert Lekprevik, 1572 or London, John Day,
1571) [On EEBO, and in the Weston Library]*

e Katherine Philips, from The Collected Works of Katherine Phillips: the Matchless Orinda ed. Patrick
Thomas (Stump Cross Books, 1990), read the following: 1. ‘Upon the double murther of K. Charles, in
answer to a libellous rime made by V. P.’; 33. ‘To Antenor, on a paper of mine w®" J. Jones threatened
to publish to his prejudice’; 36. ‘To my excellent Lucasia, on our friendship. 17" July 1651’; 38. ‘Injuria
amici’; 54. ‘To my dearest Antenor on his parting.”; 59. ‘To my Lucasia, in defence of declared
friendship’; 69. ‘To my Lady Elizabeth Boyle, Singing --- Since affairs of the State &c°.” *

[You can also find these in Poems by the most deservedly Admired Katherine Philips: The matchless Orinda
(London: 1667) which you can find on EEBO]

Recommended:

e Elizabeth Harvey, ‘Travesties of Voice: Cross-Dressing the Tongue’ and ‘Ventriloquizing Sappho, or the
Lesbian Muse’ in Ventriloquized Voices: Feminist Theory and English Renaissance Texts (Routledge,
1992), pp. 15-53, 116-139.

e Rosalind Smith, ‘Generating Absence: The Sonnets of Mary Stuart’ in Sonnets and the English Woman
Writer: The Politics of Absence, 1561-1621 (Palgrave, 2005) 39-60, 132-139.

e Carol Barash, 'Women's Community and the Exiled King: Katherine Philips's Society of Friendship', in
English Women's Poetry 1649-1714 (Oxford, 1996).

Further reading:

e James Emerson Philips, Images of a Queen: Mary Stuart in Sixteenth Century Literature (University of
California Press, 1964) ch. 3 pp. 52-84.

e Sarah Dunningan, Eros and Poetry at the Court of Mary Queen of Scots and James VI (Palgrave, 2002)

e Valerie Traub, “Friendship so curst”: amor impossibilis, the homoerotic lament, and the nature of
lesbian desire’, The Renaissance of Lesbianism in Early Modern England (Cambridge, 2002) 276-325.
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e Lorna Hutson, ‘The Body of the Friend and the Woman Writer: Katherine Philips’s Absence from Alan
Bray’s The Friend (2003)’, Women’s Writing, 14:2 (August, 2007) 196-214.

e Kate Lilley, ‘Fruits of Sodom: The Critical Erotics of Early Modern Women's Writing’, Parergon 29.2
(2012) 175-192.

e  Patricia Pender and Rosalind Smith, eds., Material Cultures of Early Modern Women’s Writing
(Palgrave, 2014) [NB: chapters on Mary Stuart and Katherine Philips]

e On masculine style, see Patricia Parker, ‘Virile Style’, in Premodern Sexualities ed. Louise Fradenburg
and Carla Freccero (1996).

Week 6: Tragedy and Political Theology (Joe Moshenska and Bart van Es)

This class will focus on John Milton’s Samson Agonistes (1671). We will explore the ways in which this work
stages what looks to modern eyes like a collision between religious and political modes of understanding, but
then use this apparent collision to question the extent to which the political and the theological can and
should be separated in our critical approaches to early modern texts. This will proceed via an exploration of
the category of ‘Political Theology,” which has been must discussed by critics in recent years, especially those
wrestling with the legacies of Carl Schmitt and Ernst Kantorowicz. We will first have encountered this critical
and theoretical category in our first seminar, and will now have the chance to return to it in more detail, and
to ask why the stakes of interpreting Samson Agonistes, a work that looks backward towards the imaginative
universe of the Old Testament, have proven so high for modern critics.

Essential reading:

e John Milton, Samson Agonistes. Read this either in Laura Knoppers, ed., The 1671 Poems (2008), vol.2
of The Complete Works of John Milton (Oxford: Oxford University Press, 2008-) or John Carey, Milton:
Complete Shorter Poems (2" edition, 1997: Longman).

e Victoria Kahn Wayward Contracts: the crisis of political obligation in England, 1640-1674 (Princeton:
Princeton UP, 2004), chp 10 ‘Critique’, 252-78.

e Julia R. Lupton ‘Samson Dagonistes’ in Citizen Saints: Shakespeare and Political Theology’ (Chicago:
Chicago UP, 2005), 181-204.

Recommended reading:

e John Carey ‘A Work in Praise of Terrorism’ TLS, Sept 6 2002, 16-17

e  Alan Rudrum ‘Milton Scholarship and the Agon over Samson Agonistes’ HLQ 65 3-4 (2002), 465-88.

e Feisal Mohamed ‘Confronting Religious Violence in Milton’s Samson Agonistes’ PMLA 120.2 (2005),
327-40.

e Abraham Stoll, Conscience in Early Modern English Literature (Cambridge: CUP, 2017), ch.6: ‘Milton’s
Expansive Conscience.’

Further reading:

e Sharon Achinstein ‘Samson Agonistes and the Drama of Dissent’ MS 33 (1996), 133-58.

e Russ Leo, Tragedy as Philosophy in the Reformation World (Oxford: OUP, 2019), ch.5 and Conclusion.

e Janel Mueller ‘The Figure and the Ground: Samson as Hero of London Nonconformity, 1662-1667’ in
Grahan Parry and Joad Raymond, eds Milton and the Terms of Liberty (Cambridge: D.S. Brewer, 2002)
137-62.

e John Rogers, ‘The Secret of Samson Agonistes,” MS 33 (1996). 111-32.

e Gordon Teskey, Delirious Milton: The Fate of the Poet in Modernity (Cambridge, MA: Harvard UP,
2006), ch. 9: ‘Samson and the Heap of the Dead.’

Weeks 7 and 8

In weeks 7 & 8 there will be no more set reading for the A course, while you are working on your C course
essays. Instead, we would like each of you to prepare a short, very informal presentation based on the ‘scoping
document’ for the dissertation which you will have handed into your supervisor at the end of 6th week. You
can handle this presentation in any way you like: notes, power point, questions for the class. It’s an
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opportunity to share thoughts about questions you might ask and approaches you might take to your topic.
You might want to relate your thinking to one or more of the texts read in earlier classes, but there is no
requirement to do so. This is a free space in which to brainstorm and try out ideas.
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MSt in English (1700-1830) A-Course

Course Convenors: Professor Ros Ballaster, Professor Nicholas Halmi (ros.ballaster@mansfield.ox.ac.uk,
nicholas.halmi@ell.ox.ac.uk)

The A-Course is not formally assessed, but offers a chance for the whole MSt group to read, explore, and
discuss the period both widely and closely: it should therefore stimulate and support work for the B-Course, C-
Course, and dissertation. All students will give one presentation in the course of the term.

We have coupled primary readings with at least one essay or chapter each week which we see as a
‘provocation’ that invites you to think about contemporary critical work in the field. These provocations are
not underwritten by us as the best ways in to the material but are rather there to provoke our thinking as a
class about the field of eighteenth-century literary studies now and directions it is taking which you may want
to challenge, or assimilate or extend.

Most of the readings are available or will be linked to on the course ORLO website:
ENGL MSt English 1700-1830 A-course | University of Oxford (talis.com)

Week 1: Mocking

e Alexander Pope, The Rape of the Lock (1714)

e John Gay, Trivia, or the Art of Walking the Streets of London (1716)
e Jonathan Swift, ‘A Beautiful Young Nymph Going to Bed’ (1734)

e Jane Collier, The Art of ingeniously Tormenting (1753)

Provocation:

e Chloe Wigston Smith, ‘Bodkin Aesthetics: Small Things in the Eighteenth Century’, Eighteenth-Century
Fiction, 31(2), (2019), pp. 271-94

Week 2: Feeling

e Oliver Goldsmith, The Vicar of Wakefield (1766)

e Laurence Sterne, A Sentimental Journey (1768)

e  Phillis Wheatley, ‘To the Right Hon. William Earl of Dartmouth’ (1773)
e  William Cowper, ‘A Negro’s Complaint’ (1788)

e Hannah More, ‘Slavery, A Poem’ (1788)

e  William Blake, ‘The Little Black Boy’ from Songs of Innocence (1789)

Provocation:

e Simon Gikandi, ‘Overture: Sensibility in the Age of Slavery’, in his Slavery and the Culture of Taste
(Princeton UP, 2017), pp.1-49
e Saidiya Hartman, ‘Venus in two acts’, Small Axe, 12(2) (2008), pp. 1-14

Week 3: Performing

e Hannah Cowley, The Belle’s Stratagem (1780)
e George Gordon, Lord Byron, Sardanapalus (1821)

Provocations:

e Joseph Roach, ‘Performance: The Blunders of Orpheus’, PMLA, 125(4) (2010), pp. 1078-86
e Alex Dick, ‘Romantic Drama and the Performative: A Reassessment’, European Romantic Review, 14
(2003), pp. 97-115
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Week 4: Professing

e  Phillis Wheatley, ‘To S.M.” (1773)

e  Mary Robinson, Sappho and Phaon (1796), including the Preface and ‘To the Reader’

e Anna Letitia Barbauld, ‘Washing Day’ (1797)

e  William Wordsworth and Samuel Taylor Coleridge, Advertisement, ‘Goody Blake and Harry Gill’, ‘We
are seven’, ‘The Thorn’, ‘Expostulation and Reply’, ‘The Tables Turned’, and ‘Tintern Abbey’ from
Lyrical Ballads (1798) and ‘Preface’ from Lyrical Ballads (1800, with additional passages from 1802
edition)

o  William Hazlitt, ‘Mr. Wordsworth’ from The Spirit of the Age (1825)

Provocations:

e Thomas Pfau, Wordsworth’s Profession: Form, Class, and the Logic of Early Romantic Cultural
Production (Stanford UP, 1997), pp. 246-59

e John Guillory, ‘Conclusion: Ratio Studiorum’, in his Professing Criticism: Essays on the Organization of
Literary Study (University of Chicago Press, 2022)

Week 5: Thinking

e Joseph Priestley, ‘Introductory Essays’ to his Hartley’s Theory of the Mind (1775)
e Jane Austen, Persuasion (1814)

Provocations:

e  Gillian Russell, ‘England in 1814: Frost Fairs, Peace, and Persuasion’, in her The Ephemeral Eighteenth
Century: Print, Sociability, and the Cultures of Collecting (Cambridge UP, 2020), pp. 214-50

e  Peter Boxall, ‘Irony and Biocritique from Wollstonecraft to Austen’, in chapter 4 of his The Prosthetic
Imagination: A History of the Novel as Artificial Life (Cambridge UP, 2020), pp. 149-63

Week 6: Contesting

e George Gordon, Lord Byron, Childe Harold, cantos 1 and 2 (1812)
e Anna Letitia Barbauld, Eighteen Hundred and Eleven, A Poem (1812)

Provocations:

e  Mary Favret, chap. 1 (‘Introduction: A Sense of War’) in her War at a Distance: Romanticism and the
Making of Modern Wartime (Princeton UP, 2010), pp. 9-48

e Mark Canuel, ‘Reading Decline in Eighteen Hundred and Eleven’ in his The Fate of Progress in British
Romanticism (2022), pp. 76—85

Weeks 7 and 8

NO LATER THAN MONDAY OF WEEK 7 or MONDAY OF WEEK 8 (we shall allocate you to one seminar or the
other) you must email all members of the MSt strand, including the convenors, two paragraphs describing the
current state of your dissertation research:

e  What is your research question?

e  What materials are you concentrating on and why?
e  What challenges are you encountering?

e  What would you like the group’s input on?
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MSt in English (1830-1914) A-Course

Course Convenors: Professor Helen Small, Professor Stefano-Maria Evangelista (helen.small@ell.ox.ac.uk,
stefano-maria.evangelista@trinity.ox.ac.uk)

This A-Course aims to further students’ knowledge of the literature in the period 1830-1914, and to deepen
their sense of established and emerging critical debates in the field. The course ranges across genres and
modes, engaging with theatrical works, poetry, and prose writing. Each class will open with presentations by
students, who are asked to engage critically with the material, not just to summarize it.

“Primary Reading” is what you need to prepare_for each seminar. “Further Reading” is entirely optional; you
are not expected to read these materials unless you are interested in pursuing the topics further on your own.
Students are welcome to bring their own copies of the primary texts to class, but the editions listed below are
highly recommended.

Access to most materials will be provided via two routes: either via the URLs below, or on the ORLO page for
this course: https://oxford.rl.talis.com/index.html (search using the course name)

Weekly Student Presentations and Responses

During each of the first 6 weeks, up to 3-4 students will present for 5-10 minutes each on ONE of the seminar’s
primary readings. Presenters are required to engage critically with the material, not just to summarize it.

After these presentations, up to 3-4 other students will each offer a 5-minute response on the most salient
aspects of ONE presentation as well as what it hasn’t considered and could. Respondents should have a good
knowledge of the primary reading under discussion and be prepared to point to specific passages in the text(s)
to substantiate their responses.

This means that over the course of this seminar, each student will present once on one of the seminar’s
primary readings and, on another occasion, act as a respondent for another student’s presentation.
Each student must sign up to be a presenter ONCE and to be a respondent ONCE. A sign-up sheet will be
circulated at the first meeting. Students who have not signed up as presenters and respondents by the
beginning of week 1 will be assigned slots by the convenors.

Week 1: Competing forms of Victorian studies (HS leading)
Primary reading:

e V21 Manifesto: http://v21collective.org/manifesto-of-the-v21-collective-ten-theses

e  Bruce Robbins, ‘On the Non-Representation of Atrocity’ [and
responses]: https://www.boundary2.org/2016/10/bruce-robbins-on-the-non-representation-of-
atrocity/

e [Isobel Armstrong, ‘Poetics of the Steel Engraving: Letitia Landon and Fisher’s Drawing Room Scrap
Book’, 19: Interdisciplinary Studies in the Long Nineteenth Century 34 (2023),
https://19.bbk.ac.uk/article/id/9122/

e Janice Norwood, Victorian Touring Actresses: Crossing Boundaries and Negotiating the Cultural
Landscape (Manchester: Manchester UP, 2020), Introduction. Free access via
https://manchesteruniversitypress.co.uk/9781526133328/

Further reading:

e Kate Flint (ed.), The Cambridge History of Victorian Literature (2012)

e Caroline Levine, Forms: Whole, Rhythm, Hierarchy, Network (2015), Ch. 1

e Regenia Gagnier, Literatures of Liberalization: Global Circulation and the Long Nineteenth
Century (2018), pp. 1-36

Week 2: National, Transnational and Global Literatures (SME leading)

Primary reading:
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Pascale Casanova. The World Republic of Letters. Trans. M. B. DeBevoise (Cambridge, MA: Harvard UP,
2004), Chapter 3, ‘World Literary Space’, pp. 82-108

George Eliot, Daniel Deronda (1876), Chs 16 and 51

Joseph Conrad, ‘Amy Foster’

Lafcadio Hearn, ‘A Street Singer’ from Kokoro

Further reading:

Tanya Agathocleous. Urban Realism and the Cosmopolitan Imagination in the Nineteen Century.
Cambridge: Cambridge UP, 2011

Kwame Anthony Appiah. ‘Cosmopolitan Patriots’, Critical Inquiry. 23:3 (1997), 617-39

David Damrosch. What is World Literature? Princeton, NJ: Princeton UP, 2003

David Finkelstein. ‘The Globalization of the Book, 1800-1970.” A Companion to the History of the Book
(2007): 329-40.

Lauren M. E. Goodlad. The Victorian Geopolitical Aesthetic: Realism, Sovereignty, and Transnational
Experience. Oxford: Oxford UP, 2005.

Josephine McDonagh, Literature in a Time of Migration. Oxford: Oxford UP, 2021 (Introduction and
Conclusion, which contains a reading of ‘Amy Foster’)

Week 3: Culture and Its Critics/ Material and Aesthetic Culture (HS leading)

Primary reading:

Matthew Arnold, Culture and Anarchy, and Other Writings, ed. Stefan Collini (Cambridge: CUP, 1993),
Preface and Chapter 1

Walter Pater, Studies in the History of the Renaissance (1873)
https://solo.bodleian.ox.ac.uk/permalink/440XF _INST/ao2p7t/cdi_hathitrust_hathifiles_nyp 33433
082475124 Conclusion

Oscar Wilde, The Picture of Dorian Gray (1890-91), ch. 11.

http://www.gutenberg.org/ebooks/174

Amanda Anderson, The Powers of Distance: Cosmopolitanism and the Cultivation of

Detachment (Princeton, NJ: PUP, 2001), Ch. 3

Nicholas Dames, ‘Why Bother?’, n + 1, issue 11, Dual Power (Spring

2011), https://www.nplusonemag.com/issue-11/reviews/whybother

Further reading:

John Ruskin, From The Stones of Venice (1851-3) Eds. E. T. Cook and AlexanderWedderburn. Lodon:
George Allen, 1903-1912. Vol. 2, chap. 6: The Savageness of Gothic Architecture
https://www.dropbox.com/s/Oied64e6p0g321w/Ruskin%2C%20The%20Stones%200f%20Venice.pdf
The series of exchanges between Stefan Collini and Francis Mulhern in New Left Review, starting with
Collini, ‘Culture Talk’, NLR 7 (Jan-Feb 2001). Online at http://newleftreview.org/Il/7/stefan-collini-
culture-talk

Francis Mulhern, Figures of Catastrophe: The Condition of Culture Novel (2015), 'Introduction to a
Genre’

Vanessa Schwarz, ed., The Nineteenth Century Visual Culture Reader (London: Routledge, 2004)

Bill Brown, ‘Thing Theory’, Critical Inquiry 28/1 (2001), 1-22

Elaine Freedgood, The Ideas in Things: Fugitive Meaning in the Victorian Novel. Chicago: U of Chicago
P, 2006. Coda: Victorian Thing Culture and the Way We Read Now (139-158)

Plotz, John. Portable Property: Victorian Culture on the Move. Princeton; Oxford: Princeton UP, 2008.
Tara Puri, "Indian Objects, English Body: Utopian Yearnings in Elizabeth Gaskell’s North and

South." Journal of Victorian Culture 22 1 (2017): 1-23.

Michéle Mendelssohn, Making Oscar Wilde. Oxford: Oxford UP, 2018.
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Week 4: Reading Gender, Sexuality, Queerness (SME leading)
Primary reading:

e  Walter Pater, ‘Winckelmann’ in Studies in the History of the Renaissance

e Oscar Wilde, The Importance of Being Earnest

e Eve Kosofsky Sedgwick, Epistemology of the Closet. Berkeley, CA: University of California Press, 1990.
Chapter 4: The Beast in the Closet

Further reading:

e Havelock Ellis and John Addington Symonds, Sexual Inversion: A Critical Edition. Basingstoke: Palgrave
Macmillan, 2008

o  Michel Foucault, The History of Sexuality. Volume 1.

e Dustin Friedman. Before Queer Theory: Victorian Aestheticism and the Self. Baltimore: Johns Hopkins
University Press, 2019 (chapter 1 on Pater and chapter 5 on Michael Field)

e Heather Love. Feeling Backward: Loss and the Politics of Queer History. Cambridge, MA: Harvard UP,
2008 (introduction and chapter 2 on Pater)

e  Kristin Mahoney. Queer Kinship after Wilde: Transnational Decadence and the Family. Cambridge:
Cambridge UP, 2022 (introduction)

e  Fraser Riddell. Music and the Queer Body in English Literature at the Fin de Siecle. Cambridge:
Cambridge UP, 2022

Week 5: Performance and Melodrama (HS leading)

Primary reading:

e "C.Bell" [Charlotte Bronté] to G. H. Lewes regarding Jane Eyre etc. 11 January 1848,
1. InElizabeth Gaskell, The Life of Charlotte Bronte (1857)
https://archive.org/details/dli.bengal.10689.11177/page/n281/mode/2up

e Dion Boucicault, Jessie Brown; or, The Relief of Lucknow (1858)
Available here: https://archive.org/details/adj0994.0001.001.umich.edu/page/n0

e Caroline Bressey, "The Next Chapter: The Black Presence in the Nineteenth Century." Britain's Black
Past. Ed. Gerzina, Gretchen. Liverpool: Liverpool UP, 2020. 315-330.

e Peter Brooks, The Melodramatic Imagination: Balzac, Henry James, Melodrama and the

e Mode of Excess. New York: Columbia University Press, 1985. Chapter 1. The Melodramatic
Imagination

Further reading:

e Rebecca Beasley and Philip Ross Bullock, eds. Russia in Britain, 1880-1940: From Melodrama to
Modernism. Oxford: Oxford UP 2013.

e  Sos Eltis and Kirsten E. Shepherd-Barr, ‘What Was the New Drama?’ in Late Victorian into
Modern (2016)

e  Sos Eltis, Acts of Desire: Women and Sex on Stage 1800-1930. Oxford: Oxford UP, 2013.

e  Marty Gould, Nineteenth-Century Theatre and the Imperial Encounter. New York: Routledge, 2011.
section on “THEATRICAL ECHOES: THE THREE JESSIES BROWN” pp. 202-211 in Chapter 10. Forging a
Greater Britain: the Highland Soldier and the Renegotiation of Ethnic Alterities
http://ebookcentral.proquest.com/lib/oxford/detail.action?docID=692318.

e Gretchen Gerzina, Black Victorians/Black Victoriana. New Brunswick, N.J.: Rutgers UP, 2003.

e Neil Hultgren, Melodramatic Imperial Writing: From the Sepoy Rebellion to Cecil Rhodes. Athens,
Ohio, 2014.

e Ankhi Mukherjee, Aesthetic Hysteria: The Great Neurosis in Victorian Melodrama and Contemporary
Fiction. Routledge, 2007.

e  Matthew Wilson Smith. The Nervous Stage: Nineteenth-century Neuroscience and the Birth of
Modern Theatre. New York: Oxford UP, 2017. Chapter 3. The Nervous System: Melodrama, Railway
Trauma, and Systemic Risk
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Week 6: The Visual and Material Imagination (SME leading)
Primary reading:

e Hilary Fraser, Women Writing Art History in the Nineteenth Century: Looking like a Woman.
Cambridge: Cambridge UP, 2014. Introduction

Isobel Armstrong. Victorian Glassworlds: Glass Culture and the Imagination, 1830-1880. Oxford:
Oxford UP, 2008. Introduction: The Poetics of Transparency

John Ruskin, ‘The Slave Ship’, from Modern Painters

e Vernon Lee, ‘A Wicked Voice’

Michael Field, Sight and Song Preface, ‘A Portrait’, ‘Saint Sebastian’

Further reading:

e JillEhnenn, "Looking Strategically: Feminist and Queer Aesthetics in Michael Field's Sight and

Song." Victorian Poetry 43 1 (2005): 109-154

Lynda Nead, The Haunted Gallery: Painting, Photography and Film around 1900 (2007)

Elizabeth Prettejohn, Art for Art’s Sake: Aestheticism in Victorian Painting. New Haven: Yale UP, 2007
John Ruskin, ‘The two Boyhoods’, from Modern Painters

Jonah Siegel, Material Inspirations: The Interests of the Art Object in the Nineteenth Century and After
(2020)

Rachel Teukolsky, The Literature Eye: Victorian Art Writing and Modernist Aesthetics (2009)

Griselda Pollock, Vision and Difference: Feminism, Femininity and Histories of Art (2003)

Week 7: Student presentations

PRE-READING

No later than Monday week 7, the students listed below should email all members of the MSt including the
convenors two paragraphs describing the current state of their dissertation research. This should be no more
than half a page. You should address the following questions:

e  What is your research question?

e  What are the questions that remain open?

e  What are the challenges you’re encountering?

e  What would you like the seminar’s input on?
All MSt students are expected to read these emails in advance of the seminar and be prepared to offer
constructive responses to the issues raised.
On the day of the seminar, each of the students listed below will speak in turn for 5 minutes about their
dissertation project.

Week 8: Student presentations

PRE-READING

No later than Monday week 8, the students listed below should email all members of the MSt including the
convenors two paragraphs describing the current state of their dissertation research. This should be no more
than half a page. You should address the following questions:

e  What is your research question?

e What are the questions that remain open?

e What are the challenges you’re encountering?

e What would you like the seminar’s input on?
All MSt students are expected to read these emails in advance of the seminar and be prepared to offer
constructive responses to the issues raised.
On the day of the seminar, each of the students listed below will speak in turn for 5 minutes about their
dissertation project.
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General information:
You might also prepare for the A-Course by reading the edited collections below:

e Collins and Rundle, eds., The Broadview Anthology of Victorian Poetry and Poetic Theory (1999)

e Josephine Guy, ed., The Victorian Age: An Anthology of Sources and Documents (1998)

e  Bristow, Joseph, ed., The Victorian Poet: Politics and Persona (1987)

e Isobel Armstrong, Victorian Scrutinies: Reviews of Poetry 1830-1870 (1972)

e Edwin Eigner and George Worth, eds., Victorian Criticism of the Novel (1985)

e Edmund Jones, ed., English Critical Essays: The Nineteenth Century (1971)

e Carol Hares-Stryker, ed., Anthology of Pre-Raphaelite Writings (1997)

e Jenny Bourne-Taylor and Sally Shuttleworth, eds., Embodied Selves: An Anthology of Psychological
Texts 1830-1890 (1998)

e laura Otis, ed., Literature and Science in the Nineteenth Century: An Anthology (2002)

e Sally Ledger and Roger Luckhurst, eds, The Fin de Siecle: A Reader in Cultural History (2000)

e Llaura Marcus, Michele Mendelssohn, and Kirsten E. Shepherd-Barr, eds. Twenty-First Century
Approaches to Literature: Late Victorian into Modern (2016)

Three particularly useful general studies:

e Walter Houghton The Victorian Frame of Mind, 1830-70 — highly recommended
o Philip Davis, The Victorians 1830-1880 (2004) — highly recommended
e Robin Gilmour, The Victorian Period (1993)

Other ‘companions’, handbooks, etc. — useful for initial orientation:

e Herbert Tucker, ed., A Companion to Victorian Literature and Culture (1999)

Patrick Brantlinger and William B. Thesing, eds., A Companion to the Victorian Novel (2002)

Richard Cronin, Alison Chapman and Anthony Harrison, eds., A Companion to Victorian Poetry (2002)
Matthew Bevis, ed., The Oxford Handbook of Victorian Poetry (2013)

Lisa Rodensky, ed., The Oxford Handbook of the Victorian Novel (2013)

See also the Cambridge Companions Online archive (available through SOLO). It contains all the Cambridge
Companions to Literature, including volumes on Victorian Culture, Victorian Poetry, Victorian and Edwardian
Theatre, and the Victorian Novel, as well as volumes on individual authors (Dickens, Wilde, Brontes, Eliot,
Hardy, etc).

The Oxford Bibliographies Online: Victorian Literature is an excellent resource, accessed via SOLO and covering
key authors and topics.

Also have a look at The Broadview Anthology of British Literature: The Victorian Era — useful sections on
Darwin, Photography, The Aesthetic Movement, and much else besides.

Finally, two other superb sources of material:

e The Norton Critical and Broadview editions of particular texts.

e The Critical Heritage series on particular authors — highly recommended. A really good way to get a
sense of how contemporaries responded to the work of writers. See, for example, volumes on
Tennyson (ed. Jump), George Eliot (ed. Carroll), Browning (ed. Litzinger), Hopkins (ed. Roberts),
Dickens (ed. Collins), and Ibsen (ed. Egan).
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MSt in English Literature (1900-Present) A-Course

Course Convenors: Professor Michael Whitworth, Professor Peter Boxall (michael.whitworth@ell.ox.ac.uk,
peter.boxall@ell.ox.ac.uk)

This course will explore significant texts, themes, and critical approaches in our period, in order to open up a
wide, though by no means exclusive, sense of some possibilities for dissertation research. You should read as
much in the bibliography over the summer as you can—certainly the primary literary texts listed in the seminar
reading for each week and those others that you can access easily. Weeks 6 and 7 have no reading attached: in
these sessions, students will present on their proposed dissertations, connecting their work where possible to
some of the themes discussed in weeks 1-5. There will be no class in week 8.

Week 1: Models of Modernity

How can we tell the story of literature from 1900 to the present? What are the challenges and problems of
periodization and sub-periodization? The nature of the narrative will vary according to which authors, which
literatures, and which modes of writing, and by local cultural differences. This seminar, without pretending to
offer a complete picture, will consider a range of influential and emergent accounts of the modern.

Seminar reading

e E. M. Forster, Howards End (1910)
e Zadie Smith, On Beauty (2005)
e Virginia Woolf, ‘Modern Fiction’ (1921)

e Jiirgen Habermas, ‘Modernity--An Unfinished Project’, in Maurizio Passerin d’Entréves and Seyla
Benhabib, eds., Habermas and the Unfinished Project of Modernity (Cambridge, MA: MIT Press, 1997),
pp. 38-55

e Amy Hungerford, ‘On the Period Formerly Known as Contemporary’, American Literary History, 20, 1-
2 (Spring/Summer 2008), 410-19

e Douglas Mao and Rebecca Walkowitz, ‘The New Modernist Studies’, PMLA 123.3 (May 2008), 737-48.

e Luke Seaber and Michael Shallcross, ‘The Trouble with Modernism' (2019),
https://modernistreviewcouk.wordpress.com/2019/06/28/the-trouble-with-modernism/

e Raymond Williams, ‘When Was Modernism?’, New Left Review, 1.175 (May-June 1989), 48-52

e  Michael H Whitworth, ‘When Was Modernism’, in Laura Marcus, Michéle Mendelssohn, and Kirsten
Shepherd-Barr, eds, Twenty-First Century Approaches to Literature: Late Victorian into Modern
(Oxford: Oxford University Press, 2016), pp. 119-32

Week 2: Interdisciplinarity: Literature and Science

What is the role of the literary in relation to science? How do the two domains overlap, interact, and creatively
converse with one another? This class explores various models of engagement between literature and science
with a view of understanding the problems and challenges that arise in such encounters, as well as new forms
and epistemologies. In particular, we look at the role of metaphor as a means of expressing scientific ideas
within literary contexts.

Seminar reading

e Tom Stoppard, Arcadia (1993)
e J.H. Prynne, ‘Chromatin’, in Poems (Newcastle: Bloodaxe, 1999 or later editions)
e Jo Shapcott, 'Matter', in Her Book, Poems 1988-98 (London: Faber, 2000)

e  George Lakoff and Mark Johnson, Metaphors We Live By (1980), excerpt new edn (Chicago, IL:
University of Chicago Press, 2003), chapters 1, 2, 21

e George Levine, ‘Why science isn't literature: The importance of differences’, in Realism, Ethics and
Secularism: Essays on Victorian Literature and Science (Cambridge: Cambridge University Press, 2008),
pp. 165-81

e Peter Middleton, ‘Strips: Scientific Language in Poetry.” Textual Practice 23. 6 (2009), 947-58
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e Joe Moran, Interdisciplinarity (London: Routledge, 2010), introduction and chapter one.
e Charlotte Sleigh, Literature and Science (2010), Introduction

Week 3: Historicism, Formalism, and Postcritique

Literary studies has recently turned its attention once more to literary form and proposed a series of
‘postcritical’ ways of reading. Does attention to the historical context of a work necessarily come at the
expense of an understanding of its formal qualities as literature? How did historicism emerge and why has it
been called into question?

Seminar reading

e Joseph Conrad, Lord Jim (1900)

e Catherine Belsey, ‘Literature, History, Politics,” Literature and History, 9.1 (Spring 1983), 17-27

e Margaret Cohen, ‘Narratology in the Archive of Literature’, Representations, 108.1 (2009), 51-75

e Rita Felski, ‘Context Stinks!’, New Literary History, 42.4 (Autumn 2011), 573-91. This whole special
issue of NLH is on ‘context’ and its limits.

e  Fredric Jameson, The Political Unconscious: Narrative as a Socially Symbolic Act (London: Methuen,
1981), chapter 5, ‘Romance and Reification’

e Caroline Levine, Forms: Whole, Rhythm, Hierarchy, Network (Princeton, NJ: Princeton University
Press, 2015), Introduction

e Marjorie Levinson, ‘What is New Formalism?’, PMLA, 122.2 (March 2007), 558-69

Week 4: The Transnational Turn

The conventional notion of modern, and especially modernist, literature as the work of ‘exiles and émigrés’
has taken on a different critical meaning in recent years. In this seminar, we will be using a range of poetry
ranging from the 1910s to 2014 as a case study for thinking about the intersections between modernist
migrations, post-coloniality, and the transnational turn in modern literary studies.

Seminar reading

e  Caroline Bergvall, Drift (Brooklyn and Callicoon, NY: Nightboat Books, 2014)

o Khaled Mattawa, ‘Poems’ and ‘Fugitive Atlas: Lyric Documentation and the Migrant Flow—An
Interview with Khaled Mattawa, Journal of Narrative Theory, 50.3 (Fall 2020), 437-450

e Ezra Pound, ‘Canto I’, The Cantos (London: Faber, 1994)

* ‘I Gather the Limbs of Osiris, I: The Seafarer’, New Age, 10 (1911), 107

e Arjun Appadurai, Modernity at Large: Cultural Dimensions of Globalization (Minneapolis, MN:
University of Minnesota Press, 1996), chapter 1: ‘Here and Now’

e Susan Stanford Friedman, 'World Modernisms, World Literature, and Comparativity’, in The Oxford
Handbook of Global Modernisms, ed. by Mark Wollaeger and Matt Eatough (Oxford: Oxford
University Press, 2012), pp. 499-525

e Jahan Ramazani, ‘A Transnational Poetics’, American Literary History 18.2 (2006), 332-359

e Lyndsey Stonebridge, Placeless People: Writings, Rights, and Refugees (Oxford: Oxford University
Press, 2018), chapter 7: ‘Statelessness and the Poetry of the Borderline’

Week 5: Multimediality, Intermediality, and Remediation

How does literature define itself in an era of new media technologies, from radio through to film, TV, and the
internet? Does literature attempt to embrace these developments or does it define itself in opposition to
them? This seminar will explore how to find a mode of criticism/critical language to engage with new works
that are produced in new media, or that speak to them.
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Seminar reading:

Blast, 1 (1914), Modernist Journals Project, https://modjourn.org

Samuel Beckett, All that Fall (1957) and Film (written 1963), in Complete Dramatic Works (1986)
Georges Mélies, 'Le Voyage dans la Lune' (1902)—available on YouTube

Denise Riley, ‘Lure, 1963, in Mop Mop Georgette: New and Selected Poems, 1986-1993 (Cambridge:
Reality Street, 1993)

Danez Smith, ‘Dinosaurs in the Hood’, Poetry, 205.3 (2014), 242-43

Debra Rae Cohen, ‘Wireless Imaginations’ in Sound and Literature, ed. by Anna Snaith (Cambridge:
Cambridge University Press, 2020), pp. 334-50.

Laura Marcus, ‘The Coming of Cinema,’ in Twenty-First Century Approaches to Literature: Late
Victorian into Modern, ed. by Laura Marcus, Michéle Mendelssohn, and Kirsten Shepherd-Barr
(Oxford: Oxford University Press, 2016), pp. 567-81. If you have time, you might also enjoy the
chapter on ‘Moon Voyaging and selenography’ by Matthew Taunton, pp. 218-31

Julian Murphet, ‘The Vorticist Membrane’, in Multimedia Modernism: Literature and the Anglo-
American Avant-Garde (Cambridge: Cambridge University press, 2009), pp. 123-65

Jessica Pressman, ‘Reading the Database: Narrative, Database, and Stream of Consciousness’, in
Digital Modernism: Making it New in New Media (Oxford: Oxford University Press, 2014), pp. 101-26

Weeks 6 and 7: Presentations
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MSt in World Literatures in English A-Course

World Literature: Contexts and Approaches

Course Convenors: Professor Pablo Mukherjee, Professor William Ghosh (pablo.mukherjee@ell.ox.ac.uk,
william.ghosh@ell.ox.ac.uk)

The A-Course for the MSt in World Literatures in English will introduce you to the key methodological cruxes
and debates in World Literary research. It is designed to scaffold and support the process of developing
students’ dissertation projects. The course begins with five two-hour classes asking students to think through
key questions facing researchers in dialogue with works of literature and theory. Following a workshop-style
class in week 6, students will give presentations on their developing dissertation projects in Weeks 7 and 8.

Pre-reading:

e Johann Peter Eckermann, ‘Goethe on Weltliteratur’, Conversations with Goethe, translated by Allen
Blunden, Penguin 2022, pp.183-192.

e Karl Marx and Frederick Engels, ‘Manifesto of the Communist Party’, The Political Writings vol.1, ed.
David Fernbach, Verso 2010, pp.67-79.

e Rabindranath Tagore, ‘World Literature’, in Rabindranath Tagore: Selected Writings on Literature and
Language ed. Sukanta Chaudhuri, OUP 2001.

Week 1: Scale (William Ghosh)

In week one we will think about size and shape of a corpus we might draw on for research projects. In so
doing, we will think about different scales of attention that scholars pay to texts. Does looking at texts in the
context of “World Literature” necessarily entail a “distant” or synthetic mode of reading?

Preparatory reading:

e  Erich Auerbach, “Philology and World Literature” [1952] trans. Marie and Edward Said Centennial
Review 13.1 (Winter 1969).

e  Franco Moretti, “Conjectures on World Literature” New Left Review 1 (January 2000) 54-68.

e Tanoukhi, Nirvana. “The Scale of World Literature.” Immanuel Wallerstein and the Problem of the
World. New York, USA: Duke University Press, 2020. 78-98. Web.

e If you have time, you might wish to read the final chapter of Auerbach’s Mimesis (1953) (“The Brown
Stocking”).

Week 2: Comparison (Pablo Mukherjee)

We comprehend a world through the web of relationship between its constituent parts, as well as by
comparing those parts to each other. Similarly, any engagement with an entity called ‘World Literature’
presupposes comparison to be its operational mode. But what is the history of comparison as a mode of
enquiry? How did it come to dominate modern knowledge-systems? What is the relationship between literary
comparison and the formation of a subject called ‘World Literature’? This week, we will discuss such
conceptual and methodological issues that lie at the heart of this course.

Preparatory reading:

e  (Clifford Siskin, ‘Prologue: “The Most Primitive Question”, in System: The Shaping of Modern
Knowledge. MIT Press, 2016, pp.1-14

e Haun Saussy, ‘Comparisons, World Literature and the Common Denominator’, in Ali Behdad and
Dominic Thomas eds. A Companion to Comparative Literature. Wiley-Blackwell, 2011, pp.60-64.

e David Ferris, ‘Why Compare?’, in Ali Behdad and Dominic Thomas eds. A Companion to Comparative
Literature. Wiley-Blackwell, 2011, pp.28-45.
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Week 3: Space

A world is a kind of space, but what kind of space does World Literature occupy and represent? This week we
will be looking at the spatial categories that have been used to build the concept of ‘World Literature.” These
will range from ‘field’, ‘nation’, ‘world’, to ‘globe’ and ‘planet’.

Preparatory reading:

e  Pierre Bourdieu, ‘The Field of Cultural Production, or: The Economic World Reversed’, in The Field of
Cultural Production. Columbia University Press, 1993.

e Pascale Casanova, ‘World Literary Space’, in The World Republic of Letters. Harvard University Press,
2004.

e  Warwick Research Collective (WReC), ‘World-Literature in the Context of Combined and Uneven
Development’, in Combined and Uneven Development: Towards a New Theory of World Literature.
Liverpool University Press, 2015, pp.1-48.

e  Gayatri Chakravorty Spivak, ‘Planetarity’, in Death of a Discipline: Twentieth Anniversary Edition.
Columbia University Press, 2023, pp.71-102.

e Dipesh Chakrabarty, ‘Intimations of the Planetary’, in The Climate of History in a Planetary Age.
University of Chicago Press, 2021, pp.1-20.

Week 4: Time (PM)

When was World Literature? The concept itself can be dated and periodized with a good degree of accuracy,
but can it be applied to literature across time as well as space? This week we will discuss how thinking about
and with World Literature can help us to think about the inter-related problems of temporality, chronology
and periodization.

Preparatory reading:

e Sharae Deckard and Stephen Shapiro, ‘World-Culture and the Neoliberal World-System’, in World
Literature, Neoliberalism and the Culture of Discontent. Palgrave Macmillan, 2019, pp.1-48.

e Johannes Fabian, ‘Time and the Emerging Other’ in Time and the Other: How Anthropology Makes its
Object. Columbia University Press, 2002, pp.1-35

e  Filippo Menozzi, ‘World Literature Beyond Synchronism’, in World Literature, Non-Synchronism, and
the Politics of Time. Palgrave Macmillan, 2020, pp.1-46.

e Jiirgen Osterhammel, ‘Time: When was the Nineteenth-Century’, in The Transformation of the World:
A Global History of the Nineteenth-Century. Princeton University Press, 2014, pp.45-76.

Week 5: Language (WG)

In week 5 we will address the issue of language in the study of World Literature. How does linguistic
competency circumscribe our corpora? What are the opportunities and risks of studying texts in translation?
Has “World Literature” become an Anglophone concept? How might it be practiced otherwise?

Preparatory reading:

o Aamir Mufti, “Global English and its Others” in Forget English: Orientalisms and World Literature
(2016) [Only read pp. 146-180]

e Bishnupriya Ghosh, “Of Ghosts and Grafts” in When Borne Across: Literary Cosmopolitics in the
Contemporary Indian Novel (2004) pp. 182-183.

e If you have time, you may wish to look at Chapters 1 & 2 of Francesca Orsini, East of Delhi:
Multilingual Literary Culture and World Literature (2013).

Week 6: Dissertation Workshop (WG)

In this week, we will gather together the methodological thinking from across the first five weeks of the
course. We will participate in a discussion-based workshop, developing and honing ideas for dissertation
presentations in Weeks 7 & 8.
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Weeks 7 & 8: Dissertation Workshops (Elleke Boehmer)

Students will present dissertation ideas to their peers, the convenors, and to Professor Boehmer, who will
facilitate these sessions and offer feedback on the developing projects.
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MSt in English and American Studies A-Course

Course Convenors: Professor Nicholas Gaskill, Professor Nicole King (nicholas.gaskill@oriel.ox.ac.uk,
nicole.king@exeter.ox.ac.uk)

This course will introduce students to some of the major topics and texts in the study of American literature.
We will begin with Melville’s Moby-Dick, which we will read alongside critical readings selected give us a rough
sense of some of the how American literary studies has developed since its institutionalization in the mid-
twentieth century. We will then look at texts from a range of genres and forms, each of which will provide an
opportunity to engage with a particular sub-field or critical debate.

One of our goals will be to gain a sense of how the field of American literary studies has been constructed —
and of how fields are constituted and contested more generally. What motivated the embrace of American
Studies at mid-century? How were the initial assumptions of its practitioners challenged by later generations
of scholars? And how do we think that the study of American literature should proceed today? What are our
objects of study? What geographical, national, institutional, or cultural frames are best suited to analyze those
objects? How do these questions change depending on if we're talking about novels, essays, or poetry?

Each week we will expect you to have read the full primary text and selections from the secondary texts as
listed below the bibliographic entry. If you do not have access to a library with the secondary materials before
arriving in Oxford, you should concentrate on reading (or re-reading) the primary texts, all of which should be
readily available. If you do have access to the secondary materials, we would recommend you start your
reading of them as soon as possible.

In advance of Week 1, we will distribute a list of questions we’ll use to guide our discussion of that week’s
readings. We will provide a brief introduction to the readings at the beginning of each meeting. In Weeks 2-6,
two or three students will work together to produce and distribute four discussion questions in advance, along
with a relevant critical or primary text that they have chosen to accompany the week’s readings (preferably an
excerpt around 25 pages, though longer readings can be recommended). They will also lead the discussion
after our brief introduction.

In the final weeks of the course, each of you will present a report on a recent scholarly text. The list of texts
you may choose from and the format of the reports are found at the end of this reading schedule. In addition
to your A, B, and C Courses and Dissertation, you are expected to attend the American Literature Research
Seminar. Any conflicts with attending the ALRS should be cleared in advance with us.

Week 1: Moby-Dick and the Institution of American Literary Studies

Melville, Herman. Moby-Dick (1851): Norton Critical Edition (3™ ed.), ed. Hershel Parker (Norton, 2018). If you
cannot use this edition, please use the Oxford World Classics edition.

e Matthiessen, F.O. American Renaissance: Art and Expression in the Age of Emerson and Whitman
(Oxford UP, 1941), Book 3, Ch. X, sections 2-6 (pp. 402-59)

o Miller, Perry. Errand into the Wilderness (Harvard UP, 1956), ch. 1, ‘Errand into the Wilderness’

e Chase, Richard. The American Novel and Its Tradition (Johns Hopkins UP, 1957), ch. 1, ‘The Broken
Circuit’

e Toni Morrison, Unspeakable Things Unspoken: The Afro-American Presence in American Literature
(1989), sections | and Il (pp. 123-46, especially 135-46). Available at
https://tannerlectures.utah.edu/ resources/documents/a-to-z/m/morrison90.pdf

e Fleissner, Jennifer. Maladies of the Will: The American Novel and the Modernity Problem (Chicago:
University of Chicago Press, 2022) ch. 3, ‘General Willfulness: Moby-Dick and Romantic Sovereignty’

Week 2: Publics and Persons in Nineteenth-Century Poetry

Emily Dickinson, The Complete Poems of Emily Dickinson, ed. Thomas H. Johnson (Little, Brown and Company,
1960).
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e  Get to know at least twenty Dickinson poems well; make sure to include among them ‘Essential Oils -
are wrung,” ‘After great pain, a formal feeling comes —,” “They shut me up in Prose -,” ‘A Spider sewed
at Night,” ‘Safe in their Alabaster Chambers,” and ‘A Route of Evanescence.’

George Moses Horton, The Black Bard of North Carolina: George Moses Horton and His Poetry, ed. Joan R.
Sherman (Chapel Hill, NC: University of North Carolina Press, 1997).

e Get to know at least twenty Horton poems and prose pieces well; make sure to include among them
‘On Liberty and Slavery’, ‘The Slave’s Complaint’, ‘On the Poetic Muse’, ‘The Creditor to His Proud
Debtor’, ‘The Fate of an Innocent Dog’, ‘George Moses Horton, Myself’, ‘The Slave’s Reflections the
Eve before His Sale’, and ‘Individual Influence.’

Critical Case Study: Virginia Jackson and Historical Poetics
e Virginia Jackson, Dickinson’s Misery: A Theory of Lyric Reading (Princeton UP, 2005), ‘Beforehand’ and
chs. 1
e Virginia Jackson, Before Modernism: Inventing American Lyric (Princeton UP, 2023), ‘Preface’ and chs.
1-2.

Week 3: Mark Twain and the Myths of America

Mark Twain, The Adventures of Huckleberry Finn (1884) (please try to use either the Norton Critical Edition or
the Oxford World Classics edition)

e Leslie Fiedler, ‘Come Back to the Raft Ag’in, Huck Honey!’ (1948), in The Collected Essays of Leslie
Fiedler, vol. 1 (New York: Stein and Day) or in Partisan Review (June 1948).

e Toni Morrison, Playing in the Dark: Whiteness and the Literary Imagination (1991), esp. pp. 51-57 (on
Twain).

e Jonathan Arac, Huckleberry Finn as Idol and as Target: The Functions of Criticism in Our Time
(University of Wisconsin Press, 1997), chapter 1, ‘Huckleberry Finn as ldol and as Target’

e Sacvan Bercovitch, ‘Deadpan Huck; or, What’s Funny about Interpretation,” Kenyon Review 24: 3-4
(summer, autumn 2002): 90-134.

Week 4: Cather’s Numinous Modernism and the Writing of History

Willa Cather, Death Comes for the Archbishop (1927) and “The Novel Démeublé” (1922)

e Enrique Lima, “Willa Cather’s Rewriting of the Historical Novel in Death Comes for the Archbishop,”
NOVEL 46.2 (2013): 179-92.

e T. Austin Graham, “Blood on the Rock: Cather’s Southwestern History,” American Literary History 28.1
(2015): 46-68.

e Jean Lutes, “Legendary Affect: Intimacies in Willa Cather’s Death Comes for the Archbishop,” Studies
in the Novel 51.3 (fall 2019): 391-411.

Week 5: Brooks’ Mid-century Meditations on Womanhood and Black Interiority

Gwendolyn Brooks, Maud Martha (1953) and ‘The Rise of Maud Martha’ (1955)*. Also read the poems from A
Street in Bronzeville (1945) and Annie Allen (1949) in Selected Poems.

e Kevin Everod Quashie, The Sovereignty of Quiet: Beyond Resistance in Black Culture. (Rutgers
University Press, 2012), Chapter 3, ‘Maud Martha and the Practice of Paying Attention’

e Hortense Spillers, (1987). ‘Mama's Baby, Papa's Maybe: An American Grammar Book’ Diacritics, 17
(2), pp. 65-81.

e  Mary Helen Washington, “Taming All That Anger Down” Rage and Silence in Gwendolyn Brooks” Maud
Martha.” The Massachusetts Review 24, no. 2 (1983): 453-66.

e *available in Mary Helen Washington, Invented Lives: Narratives of Black Women 1860-1960. (Anchor
Press, 1987)
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Week 6: The Raft in America Redux

Jim Keene, ‘Rivers,” in Counternarratives (Fizcarraldo editions, 2016).
Percival Everett, James (2024)

e Review the secondary readings for Twain and consider how these re-writes have incorporated,
revised, or recontextualized insights from the critics. How do these contemporary fictions constitute
further criticism of Twain and all he represents in the American literary tradition?

e Read at least three reviews of Everett’s novel.

e Henry Louis Gates, Jr., The Signifying Monkey: A Theory of African-American Literary Criticism (Oxford
UP, 1988)—read to get a sense of the tradition of ‘signifyin[g]’

Week 7: Presentations on Secondary Texts and Discussion

Week 8: Presentations on Secondary Texts and Discussion

FORMAT OF PRESENTATIONS

Select three texts from the following list, keeping in mind what would be most useful for your dissertation
work. You will be asked to submit your selections in rank order at the end of Week 3, and we will assign texts
by Week 4. If there’s a book from the last five years that you would like to present on that’s not included
below but that will be important to your dissertation work, we will consider proposals to present from
material not on the list. In Week 7 or 8 you will present a ten-minute summary and analysis of your assigned
text.

e Brady, Mary Pat. Scales of Captivity: Racial Capitalism and the Latinx Child (Duke UP, 2022)

e Brooks, Daphne. Liner Notes for the Revolution: The Intellectual Life of Black Feminist Sound (Harvard
UP, 2021).

e Carroll, Rachel Jane. For Pleasure: Race, Experimentalism, Aesthetics (NYU Press, 2023).

e Chuh, Kandice, The Difference Aesthetics Makes: On the Humanities “After Man” (Duke UP, 2019)

e  Dworkin, Craig. Radium of the Word: A Poetics of Materiality (Chicago 2020).

e  Edwards, Erica R. The Other Side of Terror: Black Women and the Culture of US Empire (New York UP,
2021)

e Fleissner, Jennifer. Maladies of the Will: The American Novel and the Modernity Problem. (U of
Chicago P, 2022).

e Goyal, Yogita. Runaway Genres: The Global Afterlives of Slavery (New York UP, 2019)

e Hartman, Saidiya. Wayward Lives, Beautiful Experiments: Intimate Histories of Riotous Black Girls,
Troublesome Women, and Queer Radicals (Norton, 2019)

e Herring, Scott. Aging Moderns: Art, Literature, and the Experiment of Later Life (Columbia University
Press, 2022)

e lbrahim, Habiba. Black Age: Oceanic Lifespans and the Time of Black Life. (NYU P, 2021).

e LaFleur, Greta. The Natural History of Sexuality: Race, Environmentalism, and the Human Sciences in
British Colonial North America (Johns Hopkins P, 2018)

e Lawrence, Jeffrey. Anxieties of Experience: The Literatures of the Americas from Whitman to Bolafio
(Oxford UP, 2018).

e Manshell, Alexander. Writing Backwards: Historical Fiction and the Reshaping of the American Canon
(Columbia UP, 2023)

e  McCarthy, Jesse. The Blue Period: Black Writing in the Early Cold War (Chicago, 2024)

e McGurl, Mark. Everything and Less: the Novel in the Age of Amazon (Verso, 2021)

e McHenry, Elizabeth. To Make Negro Literature: Writing, Literary Practice, and African American
Authorship. (Duke UP, 2021).

e Moten, Fred. consent not to be a single being (Duke UP, 2018): either vol. 2, Stolen Life, or vol. 3, The
Universal Machine.

o Nealon, Jeffrey. Fates of the Performative: From the Linguistic Turn to the New Materialism (U of
Minnesota P, 2021)
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e  Post, Tina. Deadpan: The Aesthetics of Black Inexpression (NYU Press, 2023)

e Quashie, Kevin. Black Aliveness, Or a Poetics of Being. (Duke UP, 2021).

e Schuller, Kyla. The Biopolitics of Feeling: Race, Sex, and Science in the Nineteenth Century (Duke UP,
2018).

e Sinykin, Dan. Big Fiction: How Conglomeration Changed the Publishing Industry and American
Literature (Columbia, 2023).

e Song, Min Hyoung. Climate Lyricism. (Duke UP, 2022).

e Spires, Derrick. The Practice of Citizenship: Black Politics and Print Culture in the Early United States (U
of Pennsylvania Press, 2019).

e Tamarkin, Elisa. Apropos of Something: A History of Irrelevance and Relevance (U of Chicago P, 2022).

® Yao, Xine. Disaffected: The Cultural Politics of Unfeeling in Nineteenth-Century America. (Duke UP,
2021).
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B-COURSES
Overview

Students will usually take the B-Course classes in Michaelmas and Hilary that cover the MSt period-strand on
which they are registered, but (subject to the strand and course convenors’ permission) they may choose to
join another course if it is in the best interests of their research. Students should contact their convenors and
the Graduate Studies Office (graduate.studies@ell.ox.ac.uk) if they wish to do so. Class times and locations are
given in the Lecture List.

Further research skills courses that are relevant for B-Course work are run by the Bodleian Library, the English
Faculty Library and Oxford University Computer Services throughout the year. Masterclasses on manuscripts
and rare books are normally run by the Bodleian Centre for the Study of the Book in Michaelmas term.

Strand Michaelmas Term Hilary Term
Transcription, Palaeography, Codicology, the M | Transcription, Palaeography, Codicology, the History of
650-1550 History of the Book and Editing A the Book and Editing
(Dr Daniel Sawyer, wks 1-8) T (Dr Daniel Sawyer, wks 1-4)
Material Texts 1550-1700 E Current Issues in the Study of Early Modern Material
1550-1700 (Prof Adam Smyth, wks 1-5) R Texts
Early Modern Hands | (Prof Adam Smyth, wks 1-4)
(Dr Philip West, wks 1-8) A
Material Texts 1700-1830 L Material Texts 1700-1830
1700-1830 (Dr Dylan Carver, wks 1-5) (Prof Seamus Perry, wks 1-4)
Handwriting 1700-1830 T
(Dr Bysshe Inigo Coffey, wks 1-8) E
Material Texts 1830-1914 X Material Texts 1830-1914
1830-1914 (Prof Dirk Van Hulle, wks 1-5) T (Prof Dirk Van Hulle, wks 1-4)
Primary source research skills S
(Prof Dirk Van Hulle, wks 1-6)
Material Texts 1900-present O | Material Texts 1900-present
1900-present (Prof Dirk Van Hulle, wks 1-5) \ (Prof Dirk Van Hulle, wks 1-4)
Primary source research skills E
(Prof Dirk Van Hulle, wks 1-6) R
Material Texts in English and American Studies Material Texts in English and American Studies
English and (Prof Dirk Van Hulle, wks 1-5) T (Prof Dirk Van Hulle, wks 1-4)
American Primary source research skills I
(Prof Dirk Van Hulle, wks 1-6) M
Material Texts in World Literatures in English E Material Texts in World Literatures in English
World Lit. (Prof Pablo Mukherjee, wks 1-5) (Prof Pablo Mukherjee wks 1-4)
Primary source research skills (wks 1-6) wk
(Prof Dirk Van Hulle, wks 1-6) 6
Practical printing workshop Practical printing workshop
All (optional)
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MSt in English (650-1550) and the MPhil in English

(Medieval Period) B-Course

Transcription, Palaeography, Codicology, the History of the Book and Editing
Course Convenor: Dr Daniel Sawyer (daniel.sawyer@ell.ox.ac.uk)

This course in transcription, palaeography, codicology, the history of the book and editing will develop the
scholarly skills essential for work in this period and will introduce ways of thinking about the material form and
transmission of texts in your research. The course assumes no prior knowledge.

Teaching

There will be classes in Michaelmas and Hilary terms. There will also be informal visits to see manuscripts in
the Bodleian Library. Each term, there will be short one-to-one meetings to discuss your plans for the
coursework.

Assessment

(1) You will sit a short test in transcribing and describing handwriting in week 5 of Hilary Term (date TBC). The
test will have passages in Old English, earlier Middle English and later Middle English; you will have to
transcribe, date, and describe any two of the three. The test will be assessed as simply pass or fail.

(2) You will submit an essay or editing project soon after the end of Hilary term (date TBC). The coursework
should be a piece of research which draws on any of your skills acquired in this course. While the classes will
primarily focus on sources in English, it will be permissible to focus your coursework on materials in any
language from, or brought to, the British Isles 650-1550.

Preparing for transcription

The most useful preliminary work for the whole course (indeed any Master’s involving reading Old English and
Middle English) is to practise reading in the original languages and spelling. If you have not read widely in Old
English and Middle English in the original spelling, you might begin for convenience and variety of sources with
anthologies, such as:

e  Bruce Mitchell and Fred C. Robinson, ed., A Guide to Old English, 8th edn (Wiley-Blackwell, 2011)

e J. A Burrow and Thorlac Turville-Petre, ed., A Book of Middle English, 3rd edn (Wiley-Blackwell, 2013)

e R.D.Fulk, ed., An Introduction to Middle English (Broadview, 2012)

You need familiarity with the ‘look’ of older varieties of English —likely spelling, likely words, likely content —
as a preliminary to transcribing. Understanding the language is crucial in understanding the handwriting.
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Many students find Jane Roberts, A Guide to Scripts Used in English Writings up to 1500 (2005; Liverpool UP,
2011), useful for practising transcription and description before the test. Our classes will, however, cover the
topics that this textbook does. For an imaginative if challenging survey of palaeography, something to read at
leisure is M. B. Parkes, Their Hands before Our Eyes: A Closer Look at Scribes (Scolar, 2008).

Preparing for the classes and coursework

Before the course begins, please read three or four —whichever prove accessible — of the following
preliminary overviews and theoretical reflections, to familiarise yourself with what the course will cover. There
is no need to read all of the items listed. There will be separate short readings set for each class, and a more
specialist bibliography will be provided to guide your research for the coursework and thereafter.

Theoretical reflections on the rationale of this course:

e Jessica Brantley, ‘The Prehistory of the Book’, PMLA, 124 (2009), 632-39

e Arthur Bahr and Alexandra Gillespie, ed., ‘Medieval English Manuscripts: Form, Aesthetics and the
Literary Text’, Chaucer Review, 47 (2013), 346-360

e  Michael Johnston and Michael Van Dussen, ed., The Medieval Manuscript: Cultural Approaches
(Cambridge UP, 2015)

e Ralph Hanna, Pursuing History: Middle English Manuscripts and Their Texts (Stanford UP, 1996), intro.

e Elaine Treharne, Perceptions of Medieval Manuscripts: The Phenomenal Book (Oxford UP, 2021)

Theoretical reflections on the study of material texts in general:

e D.F. McKenzie, Bibliography and the Sociology of Texts (1986; Cambridge UP, 1999), esp. chap. 1
e Adam Smyth, Material Texts in Early Modern England (Cambridge UP, 2018), esp. intro., chap. 4 and
conclusion.

Historical overviews of the making and use of medieval manuscripts in general:

e  Christopher de Hamel, Making Medieval Manuscripts (1992; Bodleian Library, 2017)
e Raymond Clemens and Timothy Graham, An Introduction to Manuscript Studies (Cornell UP, 2007),
esp. chaps 1-9

Historical overviews of the making and use of books in English, with consideration of the implications for
literary and cultural history:

e Daniel Wakelin, Designing English: Early Literature on the Page (Bodleian Library, 2017): extremely
helpful illustrations

e Michelle Brown, The Book and the Transformation of Britain, c. 550-1050: A Study in Written and
Visual Literacy and Orality (British Library, 2011)

e Gale R. Owen-Crocker, ed., Working with Anglo-Saxon Manuscripts (Exeter UP, 2009), esp. Donald
Scragg, ‘Manuscript sources of Old English prose’, and Elaine Treharne, ‘Manuscript sources of Old
English poetry’, 60-111

e Elaine Treharne, Living Through Conquest: The Politics of Early English, 1020-1220 (Oxford UP, 2012)

e Christopher de Hamel, ‘Books and society’, and Rodney M. Thomson, ‘Language and literacy’, in Nigel
Morgan and Rodney M. Thomson, ed., The Cambridge History of the Book in Britain: Vol. Il
(Cambridge UP, 2008), 3-38

e Jessica Brantley, Medieval English Manuscripts and Literary Forms (UPenn UP, 2022): many brief
explorations showing how different aspects of books relate to literary study

o Jeremy Griffiths and Derek Pearsall, ed., Book Production and Publishing in Britain 1375-1475
(Cambridge UP, 1989), 257-78

e Alexandra Gillespie and Daniel Wakelin, ed., The Production of Books in Britain 1350-1500 (Cambridge
UP, 2011)

e Lotte Hellinga, William Caxton and Early Printing in England (British Library, 2011)
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Textual editing and transmission:

Vincent Gillespie and Anne Hudson, ed., Probable Truth: Editing Texts from Medieval Britain (Brepols,
2013)

Sarah Larratt Keefer and Katherine O’Brien O'Keeffe, ed., New Approaches to Editing Old English Verse
(Brewer, 1998)

Michael Lapidge, ‘Textual Criticism and the Literature of Anglo-Saxon England’, in Donald Scragg, ed.,
Textual and Material Culture in Anglo-Saxon England (Brewer, 2003), 107-36

Tim William Machan, Textual Criticism and Middle English Texts (UP of Virginia, 1994)

Bernard Cerquiglini, In Praise of the Variant: A Critical History of Philology, trans. Betsy Wing (1989;
Baltimore, MD: Johns Hopkins UP, 1999)

Some of these books outside medieval studies might offer enjoyable summer reading to suggest some topics
for debate in these classes:

Ann Blair, Too Much to Know

Nicole Boivin, Material Cultures, Material Minds
Johanna Drucker, Graphesis

Juliet Fleming, Cultural Graphology

Alfred Gell, Art and Agency

Lisa Gitelman, Paper Knowledge

Heather Jackson, Marginalia

Bonnie Mak, How the Page Matters

Stanley Morison, Politics and Script

David Pye, The Nature and Art of Workmanship and The Nature and Aesthetics of Design
Richard Sennett, The Craftsman

Sebastiano Timpanaro, The Freudian Slip
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MSt in English (1550-1700) B-Course

Material Texts

Course Convenor: Professor Adam Smyth (adam.smyth@ell.ox.ac.uk)

Some of the most exciting work in early modern studies in recent years has involved the study and
interpretation of the material text. The B-Course explores bibliography, book history and textual criticism for
the study of literature. The first term in general examines broader approaches and theories, while the second
(Hilary) term zooms in to work through a series of case studies of new work.

Weekly readings (below) are offered as general or theoretical introductions and as jumping-off points for your
own explorations: the list is neither prescriptive nor exhaustive and will often be supplemented by further
reading lists provided during the course.

Readings marked with an asterisk are particularly recommended. Articles in periodicals are generally available
online through SOLO, as are an increasing number of books.

As preparation for the course, please read at least one of the following:

e John Barnard, D.F. McKenzie and Maureen Bell (eds.), The Cambridge History of the Book in Britain,
vol. 5: 1557-1695 (Cambridge University Press, 2002)

e Claire Bourne (ed.), Shakespeare / Text: Contemporary Readings in Textual Studies, Editing and
Performance (Bloomsbury, 2021)

e Heidi Brayman, Jesse M. Lander and Zachary Lesser (eds), The Book in History, The Book as History:
New Intersections of the Material Text (Yale University Press, 2016)

e Dennis Duncan and Adam Smyth (eds.), Book Parts (Oxford University Press, 2019)

e Elizabeth Eisenstein, The Printing Revolution in Early Modern Europe (Cambridge University Press,
1983) — an abridged version of Eisenstein’s The Printing Press as an Agent of Change (2 vols.,
Cambridge University Press, 1979). Note that this founding narrative is generally now critiqued: see,
for example, Adrian Johns, The Nature of the Book (Chicago University Press, 1998)

e Alexandra Gillespie and Deidre Lynch (eds), The Unfinished Book (Oxford University Press, 2021)

e Suzanne Gossett, Shakespeare and Textual Theory (Bloomsbury, 2022)

e D.F. McKenzie, Making Meaning: ‘Printers of the Mind” and Other Essays, ed. Peter D. McDonald and
Michael F. Suarez, S.J., (University of Massachusetts Press, 2002)

e Adam Smyth, Material Texts in Early Modern England (Cambridge University Press, 2018)

e Valerie Wayne, Women’s Labour and the History of the Book in Early Modern England (Bloomsbury,
2020)

e Sarah Werner, Studying Early Printed Books 1450-1800 (Wily Blackwell, 2019)

Also: please acquaint yourself with the standard process of printing a book in the hand-press era (acquiring
manuscript copy; casting off; composing; printing; proofing and correcting; binding). For this, the most recent
guide (which is short, very clear and engaging) Sarah Werner’s Studying Early Printed Books 1450-1800 (Wily
Blackell, 2019). For more detail, you can look at Philip Gaskell, A New Introduction to Bibliography (Oxford
University Press, 1972), or R.B. McKerrow, An Introduction to Bibliography for Literary Students (Oxford
University Press, 1927; reprinted by St. Paul's Bibliographies and Oak Knoll Press, 1994). You might supplement
this by looking at Joseph Moxon, Mechanick exercises on the whole art of printing (1683—4), edited by Herbert
Davis and Harry Carter, 2nd ed. (Oxford University Press, 1962; reprinted Dover Publications, 1978.)

As part of the course, you’ll get to know the special collections in your college library, or in the libraries of
other colleges. Please watch this short, very helpful film (https://youtu.be/gNKOxNVCBk8), produced by
Naomi Tiley, Librarian of Balliol College, which gives you a guide to using these special collections. It’s essential
you do this before the start of term.

Throughout the course, keep in mind the following questions:
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4.

How do we read materiality? Which features of a book do we notice and describe? What significances
do we attach to particular material features? Are there material features we tend to overlook? What
kinds of literacies are required to read material texts? Why do these features matter?

To what degree is the process of book production legible in the material text — or is the labour of
making concealed beneath the finished book? If we can ‘see’ how a book is made, what changes?
What relationships might we propose between material and literary form? What new questions can
we as literary scholars ask in the light of the topics we cover on this B course?

What does it mean to study the history of the book in the digital age?

Week 1: What is the history of the material text?

In addition to the set reading, please survey recent editions of The Library, or Papers of the Bibliographical
Society of America, and identify three strands, or tendencies, of recent published research: what kinds of
questions are scholars asking today? We’ll discuss this in class.

*D.F. McKenzie, ‘The Book as an Expressive Form,” in Bibliography and the Sociology of Texts
(Cambridge University Press, 1999), 9-30

*Kate Ozment, ‘Rationale for Feminist Bibliography’, in Textual Cultures 13.1 (2020), 149—-178 DOI:
10.14434/textual.v13i1.30076

*SHARP (Society for the History of Authorship, Reading and Publication) roundtable discussion,
‘Decolonizing Book History’ (June 2020)
https://www.youtube.com/watch?v=SRM_dYS859s&t=649s

*Paul Eggert, ‘Brought to Book: Bibliography, Book History and the Study of Literature’, The Library,
13:1(2012), 3-32

*Laura E. Helton, ‘On Decimals, Catalogs, and Racial Imaginaries of Reading’, in PMLA 134.1 (January
2019), 99-120

*Robert Darnton, ‘What Is the History of Books?,” in Daedalus, 111:3, (1982), 65-83

*Robert Darnton, ‘““What Is the History of Books” Revisited,” in Modern Intellectual History 4.3 (2007),
495-508

Heidi Brayman, Jesse M. Lander and Zachary Lesser (eds), The Book in History, The Book as History:
New Intersections of the Material Text. Essays in Honor of David Scott Kastan (Yale University Press:
New Haven and London, 2016), esp. Introduction.

Allison Deutermann and Andras Kiséry (eds), Formal matters: Reading the materials of English
Renaissance literature (Manchester University Press, 2013), ‘Introduction’, on the relationships
between material and literary form.

Jessica Brantley, ‘The Prehistory of the Book,” in PMLA 124:2 (2009), 632-39

Week 2: How do we read materiality?: format, paper, type

*Joseph A. Dane, What Is a Book? The Study of Early Printed Books (University of Notre Dame, 2012),
chapters 3 (ink, paper), 5 (page format), 6 (typography)

*Philip Gaskell, A New Introduction to Bibliography, (Oxford University Press 1972), pp. 9-39 (type),
57-77 (paper), 78-117 (format)

*D. F. McKenzie, ‘Typography and Meaning: the Case of William Congreve,” in Making Meaning:
Printers of the Mind and Other Essays (University of Massachusetts Press, 2002), 199-200

Pauline Kewes, ‘“Give me the sociable Pocket-books”: Humphrey Moseley’s Serial Publication of
Octavo Play Collections,” in Publishing History, 38, (1995), 5-21

Joseph A. Dane and Alexandra Gillespie, ‘The Myth of the Cheap Quarto,’ in Tudor Books and the
Material Construction of Meaning, ed. John N. King (Cambridge University Press, 2010), pp. 25-45
Stephen Galbraith, ‘English Literary Folios 1593-1623: Studying Shifts in Format,” in Tudor Books and
the Material Construction of Meaning, ed. John N. King (Cambridge University Press, 2010), pp. 46-67
Mark Bland, ‘The Appearance of the Text in Early Modern England,” in TEXT, 11, (1998), 91-154
Zachary Lesser, ‘Typographic Nostalgia: Playreading, Popularity and the Meanings of Black Letter,” in
The Book of the Play: Playwrights, Stationers, and Readers in Early Modern England, ed. Marta
Straznicky (University of Massachusetts Press, 2006), pp. 99-126. Available at
http://works.bepress.com/zacharylesser/4
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Week 3: Theories of editing

Claire Loffman and Harriet Phillips, A Handbook of Early Modern Editing (Routledge, 2016) — lots of
short chapters exploring the range of editorial projects and theories alive today. Sample as much as
you can.

Suzanne Gossett, Shakespeare and Textual Theory (Bloomsbury , 2022)

Claire Bourne (ed.), Shakespeare / Text: Contemporary Readings in Textual Studies, Editing and
Performance (Bloomsbury, 2021) — lots of useful chapters. Sample the ones that look most interesting
to you.

W. W. Greg, ‘Rationale of Copy-Text,” in Studies in Bibliography 3 (1950-1), 19-36

Randall McLeod, ‘Un-Editing Shakespeare’, in Sub-Stance 33/34 (1982): 26-55

Colin Burrow, 'Conflationism', in London Review of Books, 29.12 (21 June 2007), pp. 16-18 — review
and discussion on Arden 3 treatment of Hamlet.

Goldberg, Jonathan. ““What? in a names that which we call a Rose’: The Desired Texts of Romeo and
Juliet, in Crisis in Editing: Texts of the English Renaissance, ed. Randall McLeod (AMS Press, 1988), pp.
173-202

Random Cloud, ‘FIAT fLUX,’ in Crisis in Editing: Texts of the English Renaissance, ed. Randall McLeod
(AMS, 1988), pp. 61-172

Leah S. Marcus, Unediting the Renaissance: Shakespeare, Marlowe, Milton (Routledge, 1996), esp. pp.
1-38

Michael Hunter, ‘How to Edit a Seventeenth-Century Manuscript: Principles and Practice,” in The
Seventeenth Century, 10, 277-310

Random Cloud, ““The Very Names of the Persons”: Editing and the Invention of Dramatick Character,’
in Staging the Renaissance: Reinterpretations of Elizabethan and Jacobean Drama, ed. by David Scott
Kastan and Peter Stallybrass (Routledge, 1991), pp. 88-96

Jerome J. McGann, The Textual Condition (Princeton University Press, 1991), esp. ‘The Socialization of
the Text,” pp. 69-83

Week 4: The history of reading and of book use

*Anthony Grafton and Lisa Jardine, ‘How Gabriel Harvey Read His Livy,” Past and Present, 129, (1990),
30-78. A paradigmatic article. Is it time to shift paradigms?

*Katherine Acheson (ed.), Early Modern English Marginalia (Routledge, 2018) — the most recent
collection of essays on the subject. Read as much as you can.

*William H. Sherman, Used Books: Marking Readers in Renaissance England (University of
Pennsylvania Press, 2008), esp. pp 3-52

*Peter Stallybrass, ‘Books and Scrolls: Navigating the Bible,” in Jennifer Andersen and Elizabeth Sauer
(eds), Books and Readers in Early Modern England (University of Pennsylvania Press, 2002), 42-79
Peter Beal, ‘Notions in Garrison: The Seventeenth-Century Commonplace Book,” in New Ways of
Looking at Old Texts: Papers of the Renaissance English Text Society, 1985-1991, ed. W. Speed Hill
(RETS, 1993), pp. 131-47

Michel de Certeau, ‘Reading as Poaching,’ in The Practice of Everyday Life, tr. Steven Rendall (3rd
edition, University of California Press, 2011), pp. 165-176

Bradin Cormack and Carla Mazzio, Book Use, Book Theory 1500-1700 (University of Chicago Library,
2005)

Adam Smyth, Material Texts in Early Modern England (Cambridge University Press, 2018), esp.
chapter 1, ‘Cutting texts: “prune and lop away”’

Jennifer Richards and Fred Schurink (eds), The Textuality and Materiality of Reading in Early Modern
England [Special Issue], in Huntington Library Quarterly 73.3 (2010), 345-552: several compelling
articles giving a good sense on the variety of approaches to the subject.

Roger Chartier, ‘Popular Appropriation: The Readers and their Books,” in Forms and Meanings: Texts,
Performances, and Audiences from Codex to Computer (University of Pennsylvania Press, 1995), pp.
83-98

Ann Blair, ‘Reading Strategies for Coping with Information Overload ca. 1550-1700," in Journal of the
History of Ideas 64, (2003), 11-28
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Week 5: Agents of book-making: authors, stationers, publishers, printers, sellers

How clearly can we define the roles of author, stationer, publisher, printer, bookseller? What range of
activities did they perform? How much did they overlap? How did these categories shift over time? How useful
is biography as a variable for thinking about print culture? Which individuals has scholarship tended to focus
on, and which has it overlooked or undervalued? Is the history of print becoming the history of individual
agents, and if so, what are the consequences? Or is there an emerging emphasis on the always-collaborative
nature of textual production?

e  *Valerie Wayne, Women’s Labour and the History of the Book in Early Modern England (Bloomsbury,
2020) — start with this, and read as much of it as you can.

e  *Marta Straznicky, Shakespeare’s Stationers: Studies in Cultural Bibliography (University of
Pennsylvania Press, 2013). Read esp. the introduction, and sample other chapters.

e  *Zachary Lesser, Renaissance Drama and the Politics of Publication: Readings in the English Book
Trade (Cambridge University Press, 2004), pp. 1-52

e Helen Smith, 'Grossly Material Things': Women and Book Production in Early Modern England (Oxford
University Press, 2012)

e Peter Blayney, The Bookshops in Paul's Cross Churchyard (London, 1990).

Week 6: Material texts over time: a diachronic approach

(co-taught discussion with B-Course tutors from other period strands).
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Early Modern Hands

Course Convenor: Dr Philip West (philip.west@some.ox.ac.uk)

This course provides the knowledge and practical skills needed to read fluently, and accurately transcribe,
early modern handwriting. Our focus will be mostly on documents written in English forms of secretary hand,
but there will also be examples of italic and mixed hands, and we will see how scribes recorded such
information as numerals, dates, and currency. The course thus provides an introduction to early modern
manuscript culture, including specific advice on locating and working with manuscripts in the Bodleian’s
Weston Library.

Teaching

Seminars take place weekly during Michaelmas Term, and usually last around ninety minutes. Some involve
the whole group looking at a set of documents together, while in other classes we will split into groups to look
closely at examples of texts with related features.

In Weeks 1-5 homework transcription assignments will be set. These involve producing a semi-diplomatic
transcription (using a digital image and/or photocopy) and should take around 1-2 hours to complete each
week. Transcriptions will be returned in the following class, with written and oral feedback, so that you can
check your understanding, and identify areas for continued improvement.

Assessment

In 7th Week of Michaelmas Term you will sit a test in which you will be tasked with producing semi-diplomatic
transcriptions of two short passages of manuscript writing. The test is formally assessed as pass/fail (resits are
available) but will be marked in the same way as the homework, so you can see your progress through the
term.

Preparation

The course assumes no prior knowledge, but there are a few practical ways to get ready to learn to read
manuscripts. In particular, it is useful to start adjusting to features of Early Modern English such as its non-
standardized orthography, and the way punctuation commonly followed breath or rhetorical patterning rather
than grammatical syntax. Probably the best way to build familiarity is to read early modern literary works in
original spelling texts, but some linguistic reading may be helpful too; for instance, any of the following:

e Barber, Charles, Early Modern English (Edinburgh: Edinburgh University Press, 1997)

e Nevalainen, Terttu, An Introduction to Early Modern English (Edinburgh: Edinburgh University Press,
2006)

e Salmon, Vivian, ‘Orthography and Punctuation’, in Roger Lass, ed., The Cambridge History of the
English Language Volume 3, 1476—1776 (Cambridge: Cambridge University Press, 2000), ch. 2

Two useful books to know about when studying early modern hands are the pioneering Elizabethan
Handwriting, 1500-1650: A Manual, by Giles E. Dawson and Laetitia Kennedy-Skipton (in later editions, Laetitia
Yeandle) which is now out of print, but can often be bought cheaply from an Amazon seller or Abebooks.co.uk.

A worthy successor to that book is Kathryn James’s English Palaeography and Manuscript Culture (Yale UP,
2020), which would make a great ‘companion’ volume to the course.

As well as books, much useful information can be found online. The Cambridge English Faculty hosts an
excellent self-tutorial (https://www.english.cam.ac.uk/ceres/ehoc/) while many images and other resources
are provided at the Folger Shakespeare Library’s website, e.g. Early Modern Manuscripts Online
(https://emmo.folger.edu/) and Practical Paleography (http://folgerpedia.folger.edu/Practical_Paleography).
The National Archives also has an introdcutory palaeography tutorial
(https://www.nationalarchives.gov.uk/palaeography/). Finally, although it is not directly related to
palaeography, everyone can benefit from consulting the online Catalogue of English Literary Manuscripts
(CELM), an invaluable resource for finding out more about poetry, drama, and prose in manuscript
(https://celm-ms.org.uk/).
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Further reading
Palaeography and transcription

Brown, Michelle P., A Guide to Western Historical Scripts from Antiquity to 1600, revised edn (London:
British Library 1999)

Buck, W. S. B., Examples of Handwriting, 1550-1650 (London: Society of Genealogists, 1965)

Davis, Tom, ‘The Practice of Handwriting Identification’, The Library, 8 (2007), 251-76

Dawson, Giles E. and Laetitia Kennedy-Skipton (later Yeandle), Elizabethan Handwriting, 1500—1650:
A Manual (New York: W. W. Norton, 1966; several reprints)

Greg, W. W., ed., English Literary Autographs 1550—1650 (London: 1932)

James, Kathryn, English Palaeography and Manuscript Culture, 1500-1800 (New Haven: Yale
University Press, 2020)

Marshall, Hilary, Palaeography for Family and Local Historians (Chichester: Phillimore, 2004)

Petti, Anthony G., English Literary Hands from Chaucer to Dryden (London: 1977)

Preston, Jean F. and Laetitia Yeandle, English Handwriting, 1400-1650: An Introductory Manual
(Binghamton, NY: Medieval & Renaissance Texts & Studies, 1992)

Wardrop, James, The Script of Humanism: Some Aspects of Humanistic Script 1460-1560 (Oxford:
Clarendon Press, 1963)

Whalley, Joyce Irene, English Handwriting, 1540-1853: An Illustrated Survey Based on Material in the
National Art Library, Victoria and Albert Museum (London: HMSO, 1969)

Wolfe, Heather, ‘Women’s Handwriting’, in The Cambridge Companion to Early Modern Women’s
Writing, ed. by Laura Knoppers (Cambridge: CUP, 2009), pp. 21-39

Manuscript culture

Beal, Peter, ed., Discovering, Identifying and Editing Early Modern Manuscripts, English Manuscript
Studies, 1100-1700, Vol. 18 (London: British Library, 2013)

Bland, Mark, A Guide to Early Printed Books and Manuscripts, revised edn (Oxford: Wiley-Blackwell,
2013)

Cerasano, S. P. and Steven W. May, eds., In the Prayse of Writing: Early Modern Manuscript Studies:
Essays in Honour of Peter Beal (London: British Library, 2012)

Eckhardt, Joshua and Daniel Starza-Smith, eds., Manuscript Miscellanies in Early Modern England
(Farnham: Ashgate, 2014)

Hobbs, Mary, Early Seventeenth-Century Verse Miscellany Manuscripts (Aldershot: Scolar Press, 1992)
loppolo, Grace and Peter Beal, eds., Elizabeth | and the Culture of Writing (London: British Library,
2007)

loppolo, Grace, Dramatists and their Manuscripts in the Age of Shakespeare, Jonson, Middleton and
Heywood: Authorship, Authority and the Playhouse (London: Routledge, 2006)

James, Kathryn, English Palaeography and Manuscript Culture, 1500-1800 (New Haven: Yale
University Press, 2020)

Love, Harold, ‘Oral and Scribal Texts in Early Modern England’, in John Barnard and D. F. McKenzie,
The Cambridge History of the Book in Britain, IV: 1557—-1697 (Cambridge: CUP, 2002), ch. 3

———, Scribal Publication in Seventeenth-Century England (Oxford: Clarendon Press, 1993)

North, Marcy L., ‘Household Scribes and the Production of Literary Manuscripts in Early Modern
England’, Journal of Early Modern Studies, 4 (2015), 133-57

Pebworth, Ted-Larry, ‘Manuscript Transmission and the Selection of Copy-Text in Renaissance Coterie
Poetry’, Text, 7 (1994), 243-61

Purkis, James, Shakespeare and Manuscript Drama: Canon, Collaboration and Text (Cambridge: CUP,
2016)

Stewart, Alan, and Heather R. Wolfe, eds., Letterwriting in Renaissance England (Washington DC:
Folger Shakespeare Library, 2004)

Woudhuysen, H. R., Sir Philip Sidney and the Circulation of Manuscripts, 1558—-1640 (Oxford:
Clarendon Press, 1996)

Zarnowiecki, Matthew, Fair Copies: Reproducing English Lyric from Tottel to Shakespeare (Toronto:
University of Toronto Press, 2014)
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Hilary Term B-Course — Current Issues in the Study of Early Modern Material Texts

The 4 meetings in Hilary Term will engage with recent debates in the field, and will also be framed to reflect

our emerging group interests. Details of the term’s reading will be circulated at the end of Michaelmas Term.
This course continues the work begun in Michaelmas Term by focussing on particular case studies that show
some of the challenges and opportunities of the broader fields introduced last term. This means most weeks
this term will be based around a particular text, figure, institution, or body of work.

The B-Course will be assessed by a written piece of work, due in 10th week of Hilary Term, on a topic
expressive of the thinking and research conducted on the B-Course. Although there is no necessity to submit
your title until 6th week of Hilary Term, the earlier you clarify your ideas, the more time you will have to
develop them, and it is worth thinking about this during Michaelmas Term. Your course tutors will help you
develop your essay topic in the early weeks of Hilary Term.

You will be expected to read about 150 pages of specified material for each class, which will form the basis of
discussion in the first hour. Each student will be expected to deliver a short presentation, on the subject of
their own B-Course essay, during the course of the term; these presentations, and a Q&A session following
them, will take up the second hour.
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MSt in English (1700-1830) B-Course

Course Convenors: Dr Dylan Carver, Professor Seamus Perry, Dr Bysshe Inigo Coffey
(dylan.carver@spc.ox.ac.uk, seamus.perry@balliol.ox.ac.uk, bysshe.coffey@ell.ox.ac.uk)

The B-Course explores bibliography, book history and textual criticism for the study of literature. We will
explore the ways in which the material history of the book and the nature of textual criticism are intrinsically
related to the kinds of theoretical or interpretive questions that feature elsewhere in the MSt course.

Weekly readings are offered as general or theoretical introductions and as jumping-off points for your own
explorations: the list is neither prescriptive nor exhaustive and will often be supplemented by further reading
lists provided during the course.

Articles in periodicals are generally available online through SOLO, as are an increasing number of books.

Teaching pattern

The course is taught in 1.5-hour classes over six weeks in Michaelmas Term, and four weeks in Hilary Term. It is
taught alongside the 8 sessions on handwriting (no formal assessment) provided in Michaelmas Term. The
required reading for each class is detailed below.

Assessment

The B-Course will be assessed by a written piece of work, due in 10th week of Hilary Term, on a topic arising
from your thinking and research over the span of the B course. Although you don’t need to submit your title
until 6th week of Hilary Term, the earlier you clarify your ideas, the more time you will have to develop them,
and it is worth thinking about this during Michaelmas Term. Your course tutors will help you develop your
essay topic in the early weeks of Hilary Term.

Reading requirement

You will be expected to read about 150 pages of specified material for each class, which will form the basis of
discussion in the first part of the session, along with some group discussion of case studies. Each student will

be expected to deliver a short presentation, on the subject of their own B-Course essay, during the course of

two terms.

As preparation for the course, please read at least one of the following:

e Tom Mole and Michelle Levy, The Broadview Introduction to Book History (Broadview, 2017)
alongside Tom Mole and Michelle Levy, The Broadview Reader in Book History (Broadview, 2014)

e Dennis Duncan and Adam Smyth (eds.), Book Parts (Oxford University Press, 2019)

e Leslie Howsam, Old Books and New Histories: An Orientation to Studies in Book and Print Culture
(University of Toronto Press, 2006)

It will really help to get familiar with the standard process of printing a book in the hand-press era. For this, the
most recent short accessible guide, try Sarah Werner’s Studying Early Printed Books 1450-1800 (Wiley
Blackwell, 2019). For more detail, you can look at Philip Gaskell, A New Introduction to Bibliography (Oxford
University Press, 1972), or R.B. McKerrow, An Introduction to Bibliography for Literary Students (Oxford
University Press, 1927; reprinted by St. Paul's Bibliographies and Oak Knoll Press, 1994).

Throughout the course, keep in mind the following questions:

1. How do we read the material features of a book or manuscript? Which features do we notice and
describe, and which don’t we consider? How does understanding the history and evolution of those
features affect the books we see now?

2. How does methodology relate to interpretation? So, for example, what kinds of theoretical
assumptions about intention, readership, authorship are built into the ways we edit and consume
texts?

3. What does it mean to study the history of the book in the digital age?
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General collections and overviews of the History of the Book
Useful collections:

e Eliot, Simon and Rose, Jonathan. A Companion to the History of the Book (Blackwell Companions to
Literature and Culture). Oxford: Blackwell, 2009.

e Howsam, Leslie, ed. The Cambridge Companion to the History of the Book. Cambridge: Cambridge
University Press, 2014.

e Levy, Michelle and Mole, Tom. The Broadview Reader in Book History. Peterborough, ON: Broadview,
2014.

e Michael F. Suarez, and H. R. Woudhuysen (editors), The Book: A Global History. Oxford: Oxford
University Press, 2013.

General introductions:

e  Robert Darnton, The Case for Books: Past, Present, and Future. New York: Public Affairs, 2009.

e Leslie Howsam, Old Books and New Histories: An Orientation to Studies in Book and Print Culture.
Toronto: University of Toronto Press, 2006.

e  Michelle Levy, and Tom Mole, The Broadview Introduction to Book History. Peterborough, ON:
Broadview, 2017.

e Keith Houston, The Book: A Cover-to-Cover Exploration of the Most Powerful Object of our Time. New
York: Norton, 2016.

e Amaranth Borsuk The Book. Cambridge, MA: MIT Press, 2018.

e Alison Cullingford, The Special Collections Handbook, 2" ed. London: Facet, 2017.

Michaelmas Term (Dylan Carver)

Week 1: What is the history of the material text?

In this first session we will step back and consider a long view of the history of the book as a discipline.

e  Robert Darnton, ‘What Is the History of Books?’, in Daedalus, 111.3 (1982), 65—-83

e D.F. McKenzie, ‘The Book as an Expressive Form’, in Bibliography and the Sociology of Texts
(Cambridge: Cambridge University Press, 1999), pp. 9-30

e Robert Darnton, ‘““What Is the History of Books?” Revisited’, Modern Intellectual History, 4.3 (2007),
495-508

e  Paul Eggert, ‘Brought to Book: Bibliography, Book History and the Study of Literature’, The Library,
13.1(2012), 3-32

e Michelle Levy, ‘Do Women Have a Book History?’, Studies in Romanticism, 53.3 (2014), 297-317

Week 2: The history of reading and of book use

In this class we will explore the developing history of reading and its methodologies. We will think about
different forms of reading, about the challenges of evidence, and the ways we use the evidence we have.
e Michel de Certeau, ‘Reading as Poaching’, in The Practice of Everyday Life, tr. Steven Rendall, 3rd edn
(Berkeley: University of California Press, 2011), pp. 165—76 [L’invention du quotidien (1974)]
e Jonathan Rose, ‘A Desire for Singularity’, in The Intellectual Life of the British Working Classes, 3rd edn
(New Haven: Yale University Press, 2021), pp. 12-57 [first edition, 2001]
e Heather Jackson, ‘ History’, in Marginalia: Readers Writing in Books (New Haven: Yale University
Press, 2002), pp. 44-80
e Stephen Colclough, ‘Reading Has a History’ and ‘The Circulating Library, Book Club and Subscription
Library: Readers and Reading Communities, 1770-1800’, in Consuming Texts: Readers and Reading
Communities, 1695-1870 (Basingstoke: Palgrave Macmillan, 2007), pp. 1-28; pp. 88-117
e Abigail Williams, ‘Using Books’ and ‘Access to Reading’, in The Social Life of Books: Reading Together
in the Eighteenth-Century Home (New Haven: Yale University Press, 2017), pp. 64—94; pp. 95-126
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Week 3: Periodicals and print culture

In this session we will take a closer look at the newspaper and magazine trade. What were the technological,
social, and economic shifts which contributed to the ‘rise of the periodical’? More granularly, why were some
publications more successful, and durable, than others?

Jon P. Klancher, The Making of English Reading Audiences, 1790—1832 (Madison: University of
Wisconsin Press, 1987), chapter 1 (pp. 18—-46)

James Tierney, ‘Periodicals and The Trade, 1695-1780’, in The Cambridge History of the Book in
Britain: Volume 5, 1695-1780, ed. Michael F. Suarez S.J. and Michael L. Turner (Cambridge:
Cambridge University Press, 2010), pp. 479-97

Kathryn R. King, ‘Frances Brooke, Editor, and the Making of the Old Maid (1755-1756)’, in Women'’s
Periodicals and Print Culture in Britain, 1690—1820s, ed. Jennie Batchelor and Manushag N. Powell
(Edinburgh: Edinburgh University Press, 2018), pp. 342-56

James Wald, ‘Periodicals and Periodicity’, in A Companion to the History of the Book, 2nd edn, 2 vols,
ed. Simon Eliot and Jonathan Rose (Chichester: Wiley Blackwell, 2020), 11:617-31

Leah Orr, ‘Publishing The Museum (1746-1747)’, RES, 72.307 (2021), 933-54

Week 4: Archives and collections

How are texts collected, categorised, and preserved in libraries, archives, and museums? What categories of
definition are deployed to organise these archives? What kinds of texts are excluded? How do archives shape,
enable, and limit our research questions?

Richard Harvey Brown and Beth Davis Brown, ‘The Making of Memory: The Politics of Archives,
Libraries and Museums in the Making of National Consciousness’, History of the Human Sciences, 11.4
(1998), 17-32

Philip Connell, ‘Bibliomania: Book Collecting, Cultural Politics, and the Rise of Literary Heritage in
Romantic Britain’, Representations, 71 (2000), 24—47

Achille Mbembe, ‘The Power of the Archive and its Limits’, tr. Judith Inggs, in Refiguring the Archive,
ed. Carolyn Hamilton, Verne Harris, Jane Taylor, Michael Pickover, Grame Reid, and Razia Saleh
(London: Kluwer Academic Publishers, 2002), pp. 19-26

Wayne A Wiegand, ‘Libraries and the Invention of Information’, in A Companion to the History of the
Book, 2nd edn, 2 vols, ed. Simon Eliot and Jonathan Rose (Chichester: Wiley Blackwell, 2020), 11:827—-
40

Week 5: Digital remediation

What difference does it make when we encounter a text in a digital form? Do the kinds of critical and
methodological questions we have been looking at in earlier sessions apply? What new issues emerge?

N. Katherine Hayles, ‘How We Read: Close, Hyper, Machine’, ADE Bulletin No. 150 (2010), 62-79
Andrew Piper, ‘Turning the Page (Roaming, Zooming, Streaming)’, in Book Was There: Reading in
Electronic Times (Chicago: University of Chicago Press, 2012), pp. 45-61

Peter Stallybrass and Roger Chartier, ‘What Is a Book?’, in The Cambridge Companion to Textual
Scholarship, ed. Neil Fraistat and Julia Flanders (Cambridge: Cambridge University Press, 2013), pp.
188-204

Matthew Kirschenbaum, ‘The .txtual Condition: Digital Humanities, Born-Digital Archives, and the
Future Literary’, Digital Humanities Quarterly, 7.1 (2013)

Jon Bath and Scott Schofield, ‘The Digital Book’, in The Cambridge Companion to the History of the
Book, ed. Leslie Howsam (Cambridge: Cambridge University Press, 2014), pp. 181-95

Week 6: Material texts over time: a diachronic approach

(co-taught discussion with Dr Daniel Sawyer and Prof. Dirk Van Hulle)
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Handwriting 1700-1830

Course Convenor: Dr Bysshe Inigo Coffey

This course of eight classes in Michaelmas Term teaches you how to read, transcribe, and interpret eighteenth-
and early nineteenth-century manuscripts. The focus is on acquiring the practical skills of reading and
transcribing texts accurately, but attention will also be paid to literacy and pedagogy (who learnt to read and
write in this period, and how); the theory and practice of handwriting; gender and class; copying and original
composition (and how to tell the difference between them); standards of correctness and perceptions of error;
the relationship of manuscript to print; marginalia and annotations; epistolary culture; and conceptions of
authorship, especially as those relate to handwriting and to the preservation and reproduction of manuscripts.

Each class will last for up to two hours and take place once a week throughout Michaelmas Term. Transcription
exercises will be regularly set for completion and marking.

This course ties in with and supplements other aspects of B-Course teaching in Michaelmas and Hilary Terms,
including classes on editing and on manuscripts. It is also designed to help you develop the research skills you
will need for your B- and C-Course essays and dissertations.

No prior knowledge of eighteenth- and nineteenth-century handwriting is assumed, but before Michaelmas
Term starts you should aim to read as many literary manuscripts from this period in facsimile as you can: see
e.g. Jane Austen’s Fiction Manuscripts, 5 vols., ed. Kathryn Sutherland (Oxford: Oxford University Press, 2018),
and the related digital edition that is free to access at https://janeausten.ac.uk/index.html; Shelley and his
Circle, 12 vols., ed. Cameron, Fischer, Reiman (Harvard University Press, 2002); The Bodleian Shelley
Manuscripts, 23 vols., ed. Donald Reiman (Garland, 1986-2002); John Keats, Poetry Manuscripts at Harvard,
ed. Jack Stillinger (Cambridge, MA, and London: Belknap Press of Harvard University Press, 1990); Maynard
Mack, The Last and Greatest Art: Some Unpublished Poetical Manuscripts of Alexander Pope (Newark:
University of Delaware Press; London: Associated University Presses, 1984).

Useful reading
Primary works:

e Astle, Thomas, The Origins and Progress of Writing (London, 1784)

e Anon., ‘Authoresses and Autographs’, The New Monthly Magazine and Literary Journal 8 (1824), 217-
24;317-22

e Austen, Jane, Jane Austen’s Manuscript Letters in Facsimile, ed. Jo Modert (Carbondale and
Edwardsville: Southern lllinois University Press, 1990)

e Bickham, George, Penmanship in its Utmost Beauty and Extent. A New Copybook (London, 1731)

e Blake, William, The Notebook of William Blake: A Photographic and Typographic Facsimile, ed. David
V. Erdman with Donald K. Moore (Oxford: Clarendon Press, 1973)

e Browne, Samuel, General Rules to be Observ’d in Writing the Round-hands (London, 1778)

e Byerley, Thomas [Stephen Collet], ‘Characteristic Signatures’, in Relics of Literature (London, 1823),
pp. 369-74

e Carstairs, J., Lectures on the Art of Writing, 3™ edn (London, 1816)

e Champion, Joseph, The Parallel: or Comparative Penmanship Exemplified (London, 1750)

e Coleridge, Samuel Taylor, Coleridge’s Dejection: the Earliest Manuscripts and the Earliest Printings,
ed. Stephen Maxfield Parrish (Ithaca: Cornell University Press, 1988)

e [Cooke, William], The Life of Samuel Johnson, LL.D. with occasional Remarks on his Writings; an
Authentic Copy of his Will ... and a Fac Simile of his Handwriting, 2" edn (London, 1785)

e Dove, William, A Treatise on Penmanship; or, The Lady’s Self-Instructor in the Most Fashionable and
Admired Styles of Writing (London, 1836)

e Hawkins, George, An Essay on Female Education (London, 1781)

e Leekey, William, Discourse on the Use of the Pen (London, 1744)

e Loughton, William, A Practical Grammar of the English Tongue ... to which is annexed An Introduction
to the Art of Writing, 5t edn (London, 1744)

e More, Robert, Of the First Invention of Writing: An Essay (London, 17167?)
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e Pope, Alexander, and David L. Vander Meulen, Pope’s Dunciad of 1728: A History and Facsimile
(Charlottesville: University Press of Virginia, 1991)

e Serle, Ambrose, A Treatise on the Art of Writing (London, 1766)

e Shelley, George, Natural Writing in All the Hands ([London], [1709])

e Thane, John, British Autography. A Collection of the Fac-Similes of the Handwriting of Royal and
Illustrious Personages, with their authentic portraits (London, 1788-937?)

e Tomkins, Thomas, Beauties of Writing Exemplifed in a Variety of Plain and Ornamental Penmanship
(London, 1777)

Secondary works:

e Barchas, Janine, Graphic Design, Print Culture, and the Eighteenth-Century Novel (Cambridge:
Cambridge University Press, 2003)

e Bray, Joe, Miriam Handley, Anne C. Henry, eds., Ma(r)king the Text: The Presentation of Meaning on
the Literary Page (Aldershot: Ashgate, 2000)

e Douglas, Aileen, Work in Hand: Script, Print, and Writing, 1690-1840 (Oxford: Oxford University
Press, 2017)

e Justice, George, and Nathan Tinker, eds., Women’s Writing and the Circulation of Ideas: Manuscript
Publication in England, 1500-1800 (Cambridge: Cambridge University Press, 2002)

e Karian, Stephen, Jonathan Swift in Print and Manuscript (Cambridge: Cambridge University Press,
2010)

e Kroll, Richard W. F., The Material World: Literate Culture in the Restoration and Early Eighteenth
Century (Baltimore, MD and London: Johns Hopkins University Press, 1991)

e Lennard, John, But | Digress: The Exploitation of Parentheses in English Printed Verse (Oxford: Oxford
University Press, 1991)

e Levy, Michelle, Family Authorship and Romantic Print Culture (London: Palgrave Macmillan, 2008)

* , “Austen’s Manuscripts and the Publicity of Print’, ELH 77 (2010), 1015-50

e  Munby, A. N. L., The Cult of the Autograph Letter in England (London: Athlone Press, 1962)

e Owen, David, ‘The Failed Text that Wasn’t: Jane Austen’s Lady Susan’, in The Failed Text: Literature
and Failure, ed. José Luis Martinez-Duends Espejo and Rocio G. Sumerilla (Newcastle Upon Tyne:
Cambridge Scholars Publishing, 2013), pp. 81-96

e Parrish, Stephen M., ‘The Whig Interpretation of Literature’, Text, 4 (1988), 343-50

e  Price, Stephen R., ‘The Autography Manuscript in Print: Samuel Richardson’s Type Font
Manipulations in Clarissa’, in llluminating Letters: Typography and Literary Interpretation, eds. Paul
C. Gutjahr and Megan L. Benton (Amherst, MA: University of Massachusetts Press, 2001), pp. 117-35

e Reiman, Donald H., Romantic Texts and Contexts (Columbia: University of Missouri Press, 1988)

L , The Study of Modern Manuscripts: Public, Confidential, and Private (Baltimore and London:
Johns Hopkins University Press, 1993)

e Rossetti, William Michael, The Rossetti Papers (London: Sands and Co., 1903)

e Slobada, Stacey, ‘Between the Mind and the Hand: Gender, Art and Skill in Eighteenth-Century
Copybooks’, Women’s Writing 21 (2014), 337-56

e Toner, Anne, Ellipsis in English Literature: Signs of Omission (Cambridge: Cambridge University Press

e Whalley, Joyce Irene, English Handwriting, 1540-1853: An lllustrated Survey (London: H. M. S. O.,
1969)

e  Whyman, Susan, The Pen and the People: English Letter Writers, 1660-1800 (Oxford: Oxford
University Press, 2009)

Hilary Term B-Course (Seamus Perry)

You will be given specific readings from the period for each class in advance, and some of the secondary
reading listed here will be flagged as essential for that class. The other texts listed have been chosen to
complement those should a particular topic or line of enquiry especially interest you: it is not obligatory to
read everything on the list.
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Week 1: What does a manuscript mean?

For many works of this period we have manuscripts that preceded the first printed versions, sometimes drafts
and sometimes printers’ copy that has survived as attitudes towards manuscript have shifted as paper that
was once thrown away is now kept and often carefully curated. How are we to understand manuscripts? What
authority do they possess? How should we take them into account in our readings of texts?

e  Pierre-Marc de Biasi, “What is a Literary Draft? Toward a Functional Typology of Genetic
Documentation”, Yale French Studies 89 (1996) 26-58, 28.

e Fredson Bowers, Bibliography and Textual Criticism (Oxford, 1964), chapter 1.

e Sally Bushell, Text as Process: Creative Composition in Wordsworth, Tennyson, and Dickinson

e (Charlottesville, Va., 2009).

e W.W. Greg, ‘The Rationale of Copy-Text’, Studies in Bibliography, 3 (1950-1), 19-36.

e  Michelle Levy, “Austen’s Manuscripts and the Publicity of Print”, ELH 77 (2010), 1015-50.

e Jerome J. McGann, A Critique of Modern Textual Criticism (Chicago, 1982).

e  Kathryn Sutherland, ed., Jane Austen’s Fiction Manuscripts (5 vols; Oxford, 2018); and see
https://janeausten.ac.uk/index.html.

Week 2: How do texts change?

Writers very often can’t leave things alone, even once they have appeared in print. How are we to adjudicate
between variant readings? How are we to try (should we?) to bring into our readings a sense of the textual
pluralism that often characterises the texts that we encounter?

e Sally Bushell, “Composition and revision”, in William Wordsworth in Context, ed. Andrew Bennett
(Cambridge, 2015).

e  Zachary Leader, Revision and Romantic Authorship (Oxford, 1996).

e Jack Stillinger, Coleridge and Textual Instability: The Multiple Versions of the Major Poems (Oxford,
1994).

o - “The Multiple Versions of Coleridge’s Poems: How Many ‘Mariners’ Did Coleridge Write?”,
Studies in Romanticism, 31 (1992), 127-46.

e J.C.C. Mays, “Waiting for Coleridge”, The Wordsworth Circle 27 (1996), 57-60.

e Hannah Sullivan, The Work of Revision (Cambridge, MA, 2013), chapter 1.

e Hannah Sullivan, “Why do Authors Produce Textual Variation on Purpose? Or, Why Publish a Text
That is Still Unfolding?”, Variants: The Journal of the European Society for Textual Scholarship 12-13
(2016), 77-103

e Jonathan Wordsworth, “Revision as Making: The Prelude and Its Peers”; The Bucknell Review 36
(1992), 85-109.

Week 3: What do books mean?

Printed books are not merely neutral conveyers of literary meaning but themselves convey meaning. How
should we take this into account in our dealings with them?

e  Philip Gaskell, A New Introduction to Bibliography (Oxford, 1972), 297-310.
e Jerome J. McGann, A Critique of Modern Textual Criticism (Chicago, 1982).
o - The Textual Condition (Princeton, 1991).
e D.F. McKenzie, Bibliography and the Sociology of Texts (Cambridge, 1999), 7-76.
o -“What’s Past is Prologue: The Bibliographical Society and the History of the Book”, Making
Meaning: “Printers of the Mind” and Other Essays, ed. Peter D. McDonald and Michael F.
Suarez (2002), 259-75.
e David McKitterick, Print, Manuscript, and the Search for Order, 1450-1830 (Cambridge, 2003).
e  William St Clair, The Reading Nation in the Romantic Period (Cambridge, 2004)
e Kathryn Sutherland, Jane Austen’s Textual Lives: from Aeschylus to Bollywood (Oxford, 2005).
e G.Thomas Tanselle, Bibliographical Analysis. A Historical Introduction (Cambridge, 2009), 52-88.
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Week 4: How do we present texts for a modern readership?

Whether working in traditional form or in digital form, editors still need to know what they are meant to be
doing. What should an edition set out to do? Who is an edition for?

e Joe Bray, Miriam Handley, Anne C. Henry, eds., Ma(r)king the Text: The Presentation of Meaning on
the Literary Page (Aldershot, 2000).
e  Philip Gaskell, A New Introduction to Bibliography (Oxford, 1972), 336-60.
o - From Writer to Reader: Studies in Editorial Method (Oxford, 1978).
e  Paul Hammond, “For and Against Modernisation: Reflections on the Longman Annotated English
Poets”, Essays in Criticism 70 (2020), 1-23.
e Wim Van Mierlo, “Reflections on Textual Editing in the Time of the History of the Book” Variants: The
Journal of the European Society for Textual Scholarship 10 (2013), 133-161.
e Stephen Maxfield Parrish, Coleridge’s Dejection: The Earliest Manuscripts and the Earliest Printings
(Ithaca, NY, 1988).
e  Christopher Ricks, “Neurotic Editing”, Essays in Criticism 62 (2012), 474-82.
e lan Small, “The Editor as Annotator as Ideal Reader”, The Theory and Practice of Text-Editing, ed.
Marcus Walsh and lan Small (Cambridge: Cambridge Univ. Press).
e  Jack Stillinger, “Textual Primitivism and the Editing of Wordsworth”, Studies in Romanticism 28 (1989),
3-28.
o - The Texts of Keats’s Poems (Cambridge, MA, 1974).
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MSt in English (1830-1914) B-Course

Course Convenor: Professor Dirk Van Hulle (dirk.vanhulle@ell.ox.ac.uk)

This course for the MSt 1830-1914 strand has two components:

(i) Material Texts 1830-1914 (Michaelmas Term, weeks 1-6; Hilary Term, weeks 1-4)
(ii) Primary source research skills (Michaelmas Term, weeks 1-6)

(i) Material Texts 1830-1914

The starting point of this introduction to bibliography, book history, textual scholarship, digital scholarly
editing and genetic criticism is that these areas of study are interconnected, rather than compartmentalised,
fields of research. Together, they can inform your study of literature in innovative ways. But in order to
appreciate how they interconnect, it is necessary to zoom in on each of them separately first. The aim of the
course is to show students of literature from 1830 to 1914 how these fields may be usefully deployed for
literary criticism.

Teaching

The course is taught in 2-hour classes over 6 weeks in Michaelmas Term and 4 weeks in Hilary Term, consisting
of short lectures and seminars, exploring the following topics, applied to texts from ca. 1830 to 1914. The class
in week 6 of Michaelmas Term is co-taught with Dr Sawyer, Prof. Smyth, Prof. Williams and Prof. McDonald:
MT:

Week 1 Bibliography (literature from 1830 to 1914)

Week 2 History of the book: ‘The Book Unbound’ (Weston Visiting Scholars Centre)
Week 3 Textual criticism (literature from 1830 to 1914)

Week 4 Digital scholarly editing (literature from 1830 to 1914)

Week 5 Genetic criticism (literature from 1830 to 1914)

Week 6 Material texts over time: a diachronic approach

Weeks 7/8 B-Course essay consultations (one on one)

HT:

Week 1 Paratexts, periodicals, and publishers’ archives (literature from 1830 to 1914)
Week 2 Reading Traces (literature from 1830 to 1914)

Week 3 Student presentations

Week 4 Student presentations, recap and Q&A

The exploration of these fields of study relating to Material Texts includes classes introducing various
approaches to research by means of original documents from the Bodleian’s collections of modern
manuscripts, archives, printed ephemera and ‘born-digital’ material (MT week 2; at the Weston Visiting
Scholars Centre). The course is geared towards two milestone moments:

1. the penultimate session in MT (week 5), in which you (all students) submit a preliminary abstract
about the topic you would like to investigate and develop for your essay. This gives you the
opportunity to get feedback before the Christmas break and start your archive exploration, possibly
with the support of the Maxwell and Meyerstein fund or other funding bodies (for more information,
see https://oess.web.ox.ac.uk/maxwell-meyerstein-fund). This short film on accessing and using
special collections at the Bodleian (https://youtu.be/qNKOxNVCBk8) may be useful.

2. the last two sessions in HT (weeks 3 and 4), when you (all students) make a very short presentation
about the topic of your B-Course essay.

Preparing for the coursework

The course assumes no prior knowledge of manuscript studies. Before the course begins, please read two of
the suggested works on Bibliography (the first section on the reading list below). During the course, the list will
be referred to and supplemented by further suggestions. There is no required reading; instead, you are
expected to undertake research to find a topic for your essay by exploring primary materials and reading
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relevant secondary literature. The following, non-exhaustive list of suggested reading is not prescriptive and is
offered as a starting point for your own research, discovery and exploration:

Bibliography

Abbott Craig S., and William Proctor Williams. 2009 [1985]. An Introduction to Bibliographical and
Textual Studies. 4™ edition. New York: Modern Language Association.

Eggert, Paul. 2012. ‘Brought to Book: Bibliography, Book History and the Study of Literature’. The
Library 13.1: 3-32.

Gaskell, Philip. 1972. A New Introduction to Bibliography. Oxford: Oxford University Press.

Greg, W. W. 1913. ‘What Is Bibliography?’ The Library 12.1 (1913): 39-54.

McKenzie, D. F. 1999. Bibliography and the Sociology of Text. Cambridge: Cambridge University Press.
Tanselle, G. Thomas. 2009. Bibliographical Analysis: A Historical Introduction. Cambridge: Cambridge
University Press.

History of the Book

Bishop, Edward. 1996. ‘Re:Covering Modernism--Format and Function in the Little Magazines’,
Modernist Writers and the Marketplace, ed. lan Willison, Warwick Gould and Warren Chernaik.
Basingstoke: Macmillan: 287-319.

Brooker, Peter, and Andrew Thacker, eds. 2009-2013. The Oxford Critical and Cultural History of
Modernist Magazines, 3 vols. Oxford: Oxford University Press.

Collier, Patrick. 2015. ‘What is Modern Periodical Studies?’ The Journal of Modern Periodical Studies,
6, no. 2: 92-111.

Darnton, Robert. 1982. ‘What Is the History of Books?’ Daedalus 111: 65-83.

Darnton, Robert. 2007. ““What Is the History of Books?” Revisited’. Modern Intellectual History 4:
495-508.

Duncan, Dennis, and Adam Smyth, eds. 2019. Book Parts. Oxford: OUP.

Eliot, Simon and Jonathan Rose. 2019. ‘A Companion to the History of the Book’. 2" edition. 2 vols.
Wiley-Blackwell.

Finkelstein, David, and Alistair McCleery, eds. 2006. The Book History Reader. 2" edition. London:
Routledge.

Genette, Gerard. 1997. Paratexts. Tr. Jane E. Lewin. Cambridge: CUP.

Greg, W. W. 1951. The Editorial Problem in Shakespeare: A Survey of the Foundations of the Text.
Oxford: Clarendon Press.

Hammill, Faye, and Mark Hussey. 2016. Modernism’s Print Cultures. London: Bloomsbury.
Jaillant, Lise. 2017. Cheap Modernism: Expanding Markets, Publishers’ Series and the Avant-Garde.
Cambridge: Cambridge University Press.

Latham, Sean, and Robert Scholes. 2006. ‘The Rise of Periodical Studies’, PMLA, 121 no.2: 517-31.
Levy, Michelle, and Tom Mole. 2017. The Broadview Introduction to Book History. Peterborough:
Broadview.

Matthews, Nicole, and Nickianne Moody, eds. 2007. Judging a book by its cover: fans, publishers,
designers, and the marketing of fiction. Aldershot: Ashgate.

McDonald, Peter D. and Michael F. Suarez, S.J. 2002. ‘Editorial Introduction’. In: D. F. McKenzie,
Making Meaning: ‘Printers of the Mind” and Other Essays. Amherst: University of Massachusetts
Press: 3-10.

McGann, Jerome J. 1988. ‘The Monks and the Giants: Textual Bibliographical Studies and the
Interpretation of Literary Works’. In: The Beauty of Inflections. Ed. Jerome McGann. Oxford:
Clarendon Press: 69-89.

McGann, Jerome J. 1991. The Textual Condition. Princeton, NJ: Princeton University Press.
McKenzie, D. F. 2002. Making Meaning: ‘Printers of the Mind’ and Other Essays. Ed. Peter D.
McDonald and Michael F. Suarez, S.J. Amherst: University of Massachusetts Press.

Nash, Andrew, ed. 2003. The Culture of Collected Editions. Basingstoke: Palgrave Macmillan.
Parker, Stephen, and Matthew Philpotts. 2009. Sinn und Form: The Anatomy of a Literary Journal.
Berlin and New York: Walter de Gruyter.
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Philpotts, Matthew. 2012. ‘The Role of the Periodical Editor: Literary Journals and Editorial Habitus.’
Modern Language Review 107, no. 1: 39-64.

Rogers, Shef. 2019. ‘Imprints, Imprimaturs, and Copyright Pages’. In: Book Parts, ed. Duncan and
Smyth: 51-64.

Shattock, Joanne, and Michael Wolff, eds. 1982. The Victorian Periodical Press: Samplings and
Soundings. Leicester: University of Leicester Press.

Spoo, Robert. 2013. Without Copyrights: Piracy, Publishing, and the Public Domain. Oxford: Oxford
University Press.

Sullivan, Alvin, ed. 1983-86. British Literary Magazines, 4 vols. New York: Greenwood.

Van Hulle, Dirk. 2016. James Joyce’s ‘Work in Progress’: Pre-Book Publications of ‘Finnegans Wake’.
New York: Routledge.

West lll, James L. W. 2006. ‘The Magazine Market’. The Book History Reader, ed. Finkelstein and
McCleery, 2" edition: 369-76.

Textual scholarship

Bornstein, George and Ralph G. Williams, eds. 1993. Palimpsest: Editorial Theory in the Humanities.
Ann Arbor: University of Michigan Press.

Bowers, Fredson. 1970. ‘Textual Criticism’. In: The Aims and Methods of Scholarship in Modern
Languages and Literatures. Ed. James Thorpe. New York: Modern Language Association: 23—42.
Bryant, John. 2002. The Fluid Text: A Theory of Revision and Editing for Book and Screen. Ann Arbor:
The University of Michigan Press.

Fraistat, Neil, and Julia Flanders, eds. 2013. The Cambridge Companion to Textual Scholarship.
Cambridge: Cambridge University Press.

Greetham, D. C. 1992. Textual Scholarship: An Introduction. New York: Garland.

Greg, W. W. 1950-1. ‘The Rationale of Copy-Text.” Studies in Bibliography 3: 19-36.

Shillingsburg, Peter. 2017. Textuality and Knowledge. University Park, PA: Penn State University Press.
Stillinger, Jack. 1994. ‘A Practical Theory of Versions'. In: Coleridge and Textual Instability: The
Multiple Versions of the Major Poems. Oxford: Oxford University Press: 118—40.

Tanselle, G. Thomas. 1978. ‘The Editing of Historical Documents’. Studies in Bibliography 31: 1-56.
Tanselle, G. Thomas. 1976. ‘The Editorial Problem of Final Authorial Intention’. Studies in Bibliography
29:167-211.

Van Hulle, Dirk. 2004. Textual Awareness: A Genetic Study of Late Manuscripts by Joyce, Proust, and
Mann. Ann Arbor: University of Michigan Press.

Van Hulle, Dirk. 2019. ‘Textual Scholarship’. In: A Companion to the History of the Book, 2" edition,
vol. 1. Ed. Simon Eliot and Jonathan Rose. ISBN: 9781119018179. Wiley-Blackwell: 19-30.

Zeller, Hans. 1975. ‘A New Approach to the Critical Constitution of Literary Texts’. Studies in
Bibliography 28: 231-264.

Zeller, Hans. 1995. ‘Structure and Genesis in Editing: On German and Anglo-American Textual Editing’.
In: Contemporary German Editorial Theory. Ed. Hans Walter Gabler, George Bornstein and Gillian
Borland Pierce. Ann Arbor: The University of Michigan Press: 95-123.

(see also the ‘Annotated Bibliography: Key Works in the Theory of Textual Editing’ of the MLA’s Committee on
Scholarly Editions, Error! Hyperlink reference not valid.https://www.mla.org/Resources/Guidelines-and-
Data/Reports-and-Professional-Guidelines/Reports-from-the-MLA-Committee-on-Scholarly-

Editions/Annotated-Bibliography-Key-Works-in-the-Theory-of-Textual-Editing)

(Digital) scholarly editing

Burnard, Lou, Katherine O’Brien O’Keeffe, and John Unsworth, eds. 2006. Electronic Textual Editing.
New York: Modern Language Association.

Cohen, Philip, ed. 1991. Devils and Angels: Textual Editing and Literary Theory. Charlottesville:
University of Virginia Press.

Eggert, Paul. 2013. ‘Apparatus, Text, Interface: How to Read a Printed Critical Edition’. In: The
Cambridge Companion to Textual Scholarship. Ed. Neil Fraistat and Julia Flanders. Cambridge:
Cambridge University Press: 97-118.

Eggert, Paul. 2016. ‘The reader-oriented scholarly edition’. Digital Scholarship in the Humanities 31.4:
797-810, https://doi.org/10.1093/lIc/fqw043.
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Greetham, D. C., ed. 1995. Scholarly Editing: A Guide to Research. New York: Modern Language
Association.

Keleman, Erick. 2009. Textual Editing and Criticism: An Introduction. New York: Norton.
Kirschenbaum, Matthew. 2013. ‘The .txtual Condition: Digital Humanities, Born-Digital Archives, and
the Future Literary’. In: Digital Humanities Quarterly 7.1.
http://www.digitalhumanities.org/dhqg/vol/7/1/000151/000151.html.

Pierazzo, Elena. 2015. Digital Scholarly Editing: Theories, Models and Methods. London: Routledge.
Shillingsburg, Peter. 1996. Scholarly Editing in the Computer Age. 3rd edition. Ann Arbor: University of
Michigan Press.

Shillingsburg, Peter. 2006. From Gutenberg to Google: Electronic Representations of Literary Texts.
Cambridge: Cambridge University Press.

Van Hulle, Dirk, and Peter Shillingsburg. 2015. ‘Orientations to Text, Revisited’. Studies in
Bibliography, 59: 27-44.

Genetic criticism

Bloom, Jonathan, and Cathering Rovera. 2020. Genesis and Revision in Modern British and Irish
Writers. Cham: Palgrave Macmillan.

Bushell, Sally. 2009. Text as Process: Creative Composition in Wordsworth, Tennyson, and Dickinson.
Charlottesville: University of Virginia Press.

Cohn, Dorrit. ‘K. Enters the “Castle”: On the Change of Person in Kafka’s Manuscript’. Euphorion 62.1
(1968): 28-45.

Crispi, Luca. 2015. Joyce’s Creative Process and the Construction of Character in ‘Ulysses’: Becoming
the Blooms. Oxford: Oxford University Press.

De Biasi, Pierre-Marc. 1996. ‘What Is a Literary Draft? Toward a Functional Typology of Genetic
Documentation’. Yale French Studies 89: 26-58.

De Biasi, Pierre-Marc. 2000. La Génétique des textes. Paris: Nathan.

De Biasi, Pierre-Marc and Anne Herschberg Pierrot, eds. 2017. L’ceuvre comme processus. Paris: CNRS
Editions.

Debray Genette, Raymonde. 1977. ‘Génétique et poétique: Esquisse de méthode’. Littérature 28: 19—
39.

Deppman, Jed, Daniel Ferrer, and Michael Groden, eds. 2004. Genetic Criticism: Texts and Avant-
Textes. Philadelphia: University of Pennsylvania Press.

Ferrer, Daniel. 2002. ‘Production, Invention, and Reproduction: Genetic vs. Textual Criticism’. In:
Reimagining Textuality: Textual Studies in the Late Age of Print. Ed. Elizabeth Bergmann Loizeaux and
Neil Fraistat. Madison, WI: University of Wisconsin Press.

Ferrer, Daniel. 2011. Logiques du brouillon: Modeéles pour une critique génétique. Paris: Seuil.

Ferrer, Daniel. 2016. ‘Genetic Criticism with Textual Criticism: From Variant to Variation’. In: Variants:
The Journal of the European Society for Textual Scholarship 12—13 (2016), 57—-64.

Fordham, Finn. 2010. / Do | Undo | Redo: The Textual Genesis of Modernist Selv